& 7R ) 5C &%

Exhibition Documentation
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This exhibition that focused on the fun of
seeing, gathering, studying, and exhibiting,
and the sentiments of people as they
engage in these activities, was composed of
three sections compiled from six museum
collections and the wark of six contemporary
artists: 1. Welcome to Kubbe’s Room, 2. Look,
Gather, Study, Exhibit!, 3. Adventures of Vision.
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Kubbe Makes a Museum is a
picture book illustrated by the
Norwegian artist Ashild Kanstad
Johnsen. It tells the story of how
Kubbe, a wooden block boy who

loves to collect things, creates
a museum in the forest. This
] L] ’ story offered the concept for
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Video Screening of the Picture Book “Kubbe Makes a Museum”
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The exhibition began in one corner with a video presentation of the story from the picture
book Kubbe Makes a Museum. Getting to know the story of the protagonist “Kubbe” seeing,

gathering, studying, and exhibiting objects to make a museum became an initiation into to
the fun of the activities of “seeing, gathering, studying, and exhibiting” that were the aim of
the exhibition, and an introduction to thinking about'the meaningyof sharing these activities.
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Ashild Kanstad Johnsen
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Welcome was a work created as an installation by the artist behind Kubbe Makes a
Museum: Ashild Kanstad Johnsen. Kubbe’s world was drawn spontaneously in pen
on the white background wall. The exhibition consisted of a sketchbocok of original
images for the picture book and related source materials, as well as of sketches
from Johnsen's student days, wood block prints on Japanese motifs made when she
visited Ueno Park, and what can be called “Kubbe-esque” specimen boxes, among
other items. Photos of Johnsen's family and a collection of photography by her father,
who is an artist, as well as a picture book by her sister, who is also an illustrator, were
displayed, visualizing the various contexts from which Kubbe was barn.
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The National Museum of Ethnology (commonly known as Minpaku)
undertakes research and study in cultural anthropology and ethnology.
Its collection from countries around the world exceed 34,000 items. From
among these, the present exhibition displayed a collection, acquired in 1982,
of everyday folk objects made from wood and other materials, and that were
in use in Norway chiefly during the 19th century. These included typically
Norwegian large 50cm wooden spoons, clothing chests passed down from
generation to generation, wooden spinning wheels, and other objects that
are hard to find even in Norway today. Among the things collected by Kubbe,
everyday life objects are also depicted, and visitors to the exhibition viewed
with fresh interest the “shapes of things” in their lives.
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Kenji Miyazawa's Collection of Stones
—Historical Museum for Agricultural Education, Faculty of Agriculture, Iwate University
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Kenji Miyazawa was a writer who produced many
masterpieces, notably Night on the Galactic
Railroad. From his junior high school years, he
was so fascinated by the study of stones that he
became known as “Stone Kid Ken.” For a long
time we had only one stone sample that was
known to have been collected by Kenji, but in
1990 sixteen more were newly discovered. The
lettering written on their labels matches that of
his famous handwritten poem “Be Not Defeated by
the Rain,” and evokes an image of Kenji handling
these stones. In addition to the stone samples, the
exhibition included period extraction tools used by
research labs at the time, from the collection of the
Historical Museum for Agricultural Education,
Faculty of Agriculture, lwate University
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Kimura-Kenkado’s Collection of Fantastic Stones and Shells
— Osaka Museum of Natural History
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Kimura Kenkado’s Collection of Fantastic Stones and Shells assembled by
the Edo period Osaka man of letters Kimura Kenkado, consists of two sets
of boxes, one a set of nested boxes in a lacquered carrying case beautifully
decorated with shells and containing “shell specimens,” and the other a set of
nested boxes that give the impression of an immaculate wood surface and that
contain “rare stone specimens.” Among the shells are included some of the
oldest specimens to have been brought from Europe to Japan, while the stone
collection consists of a total of 175 varieties of fossil, stone and mineral. These
have been designated Tangible Cultural Properties by Osaka Prefecture. Kimura,
who was renowned as both a scholar and a collector, left a record (Kenkado’s
Diary) of his visitors, totaling as many as 90,000 over the space of 20 years. His
lively interaction with people by means of objects is of great interest.
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Attic Museum Collection —National Museum of Ethnology
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The industrialist Shibusawa Keizo, who was active during the Taisho and Showa
periods, and who was a grandson of the father of Japanese capitalism Shibusawa
Eiichi, brought together fossils and other specimens in his and his friends’
possession, and in an attic storage room in his home created a small private
museum. With this as a starting point, he founded the Attic Museum Society at
age 25. This exhibition displayed a portion of the local toy collection from the
early years of Keizo's activities with his friends, and from which their energy can
be felt. Seeing, gathering, studying, and discovering and sharing the value of
objects in one’s surroundings are activities also connected to the founding of
National Museum of Ethnology (commonly known as Minpaku).
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Collection of Inkpots —Takenaka Carpentry Tools Museum
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The Takenaka Carpentry Tools Museum in Kobe
collects, preserves, researches and displays
carpentry instruments such as axes, handsaws,
chisels and planes. The present exhibit introduced
from among these items sculptor Shionoya
Hakuzan’s inkpots collection. The majority of
inkpots, which are used widely throughout Asia, are
made from wood, and many were the handiwerk of
carpenters themselves, making these objects by
which carpentry ability was judged and design skill
tested. Japanese carpentry tools are known for its
functional beauty, but unusual decorative play could
be seen in these objects that modeled talisman
forms like cranes and turtles, or else zodiac animal
motifs, and characteristics of forms from countries
across Asia were also a highlight.
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Collection of Seeds, Fruits and Mushrooms
— Osaka Museum of Natural History
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ong more than 20,000 were displayed. Three-dimensional

ans of Madagascar traveler’s palm (Ravenala) seeds, said to have developed _‘“
their blue color in order to attract lemurs, and freeze dried specimens of semitake -
(Cordyceps sobolifera) retaining the forms of the cicada larvae they parasitized were
— among those on display, creating a space with color and sculptural force.

ey ]

*/ A0EROBREAR

wuodm

—

AN ) FIZES S ¢ A

PEEEO LN A - DS O M dE o R

55



56

T2V YT

b

z2EE L}/ F

PAVE 70 SV AVE 4

ko7 X% o fhiE

AU aFaverTYAF

wmHedm

DHEEO LN A - DS O M dE o

57



e s dm

WADILYYa3 Y —#Roy1L18meE

Yamamoto Collection of Tiles — INAX Museums

Yamamoto, who built up this collection, had an interest in ceramics from a

PHTIAEREICAR L. RS I MILEMD ST 1960FED SHRP DY 1 ILEE D, young age, eventually entering a tile wholesale company and developing a long
SATI—HELTHAIRFREETLRICESTIE Y MLIEZFDLHD L Tkt & experience with tile. From around 1960 he began collecting tile from around the i
DEEDSEPNEICEZET. (D EEBBACEYNFTCNBEDFEENS, world. For Yamamoto who made of continuing tile research his life's work, tile was

something that could reveal many things to the beholder about its place of origin,
from its environment of soil, sand and water to the ways in which those were used.
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Koichi Kurita
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The work displayed by Kurita deals with soil. Soil Library/Tokai, consisting of
108 bottles packed with soil sampled from Aichi, Gifu, and Mie Prefectures and
arranged in a single row, and Soil Library/Japan, created for this exhibition,
consisting of test tubes packed with soil taken from 365 city, town and village
locations across Japan. Despite the fact that the soils show such vivid and rich
gradations, they have not been processed at all. Kurita travels to each location,
dries the soil he samples, and using tweezers carefully extracts by his own
hands leaves, roots, gravel, and other such impurities. These are works that
surprisingly and movingly dispel the set notion that soil is brown.
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The title of Tomoko Iwata's exhibition space measuring approximately 3.7m on
all sides, was The Picking Up and Tracing Room, which means “a room that one
finds and traces.” In this room, joint exhibits took place of Saku City Art Museum's
Mountain Space Telescope Specimens collection and of the Awashima Nature
Observation Ship: The School Became a Ship, which was sponsored and produced
the previous year by the Seto Inland Sea’s Awashima Island Artist in Residence
program “Awashima Artist Village.” This was a space in which to carefully
“trace” lwata's new imaginative worlds spreading out from documentation and
observation of “found items,” including seeds, insect wings, seashells, and other
objects arranged like specimens.
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Ashild Travels from Norway to Japan!
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Gallery A
Gallery C
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Seeing, gathering, studying,
exhibiting! After viewing the
collections and artworks by people
who have enthusiastically worked
at observing and gathering objects,
visitors enter the exhibition
hall with Hibino Katsuhiko’s
large-scale shelf installation
Bigdatana—tana wa mono no

. sumika. Here they put looking,

g gathering, and studying into

K practice, and create museum

&o b T‘ 50 w boxes by coming up with their
own unique ways of sorting. They

~ 0 > « attach explanatory tags to the

L 'o ,\ T ~ tJ: b /\ T ! completed boxes and then display
them on the shelves. There are

more than one thousand kinds

Look, Gather, of objects arranged in front of
the shelves, and the space also

StUdy, and Exhibit ! links these with a digital archive

system.
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Bigdatana—tana wa mono no sumika is.a new work that
was proposed in response to the concept of this exhibition.
It consisted of giant shelves made from Japanese cypress,
measuring 12m wide and 8m tall, as well as about 1000 objects
spread out before the shelves waiting to be arranged. Visitors
freely selected, sorted, and arranged objects in boxes, finally
displaying those boxes on the shelves. During the exhibition,
about 20,000 museum boxes were created. An additional work,
Soko Soko Souzousho—Ueno Park was a participatory piece in
which viewers carefully observed underwater archaeological
remains dredged up from the bottom of the sea, and drew what
they imagined these objects might have been on white paper.
These two works encouraged through physical participation
the circulation of thought about objects and things that exist
ordinarily in our surroundings, but that we nonetheless do not
easily notice.
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Architect Teppei Fujiwara Talks About “Exhibition Design as Community Building”
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Teppei Fujiwara, Architect; Director of FUJIWALABO;
Associate Professor, Yokohama National University / Y-GSA
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Adventures
of Vision

Gallery C
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The value of “things” changes
with our way of relating to them,
or in other words, with the kind of
look that we direct at them. The
artworks of the two contemporary
artists ask us to rethink a “look”
that we direct at something on
a daily basis, and temporarily
release us from our ways of
looking at things that tend to
be bound up in preconceived
notions, leaving us dangling for
a moment. They invite us on new
adventures of the look, where
things come into view when we
gather, see and display objects
with an attitude of innocence.
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Alan Kane

HBEAEWMR 7544 D (Home for Orphaned Dishes) (BN 5 NT1-831-b DIEH3R)
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British artist Alan Kane's Home for Orphaned Dishes is an-installation_that
encourages the participation'of observers. The artist selected and arranged
on shelves tea cups, mugs, and other items from a friend’s pottery collection
reflecting a moment of popular craft revival in England from the 1960s to
the 1970s. During the exhibition periad, the installation grew as the “least
essential” of ardinary household, wares were, received from the public and
added to the display. This work suggested once more to participants that
the value of objects is something that changes according to the time period
and the circumstances in which people view them.
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http://kubbe.tobikan.jp/dishes.html
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In Floating Museum 2015,
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Toru Koyamada
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