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Art Communication
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The Museum offers art communication programs designed to take visitors beyond simple viewing to a deeper “experience” of the

artworks. This time, we look at the “art communicators” (Tobira) who,
on completing their term in “Tobira Project,” are becoming active players in their own communities.
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In the “Tobira Project,” art communicators “Tobira” play active
roles at the art museum. Since the project’s start, some 140
have completed their terms and are engaging in activities in their
own communities.
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Aims of the “Tobira Project”
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The “Tobira Project” aims to build a flexible social
foundation “art community” where people in society
respect each other's people and subsume each other.

Art communicators that connects people's diverse values
through art is the player of that role.
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Appreciate Approach Association
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Thematic exhibition"BENTO-Design for Eating, Gathering and
Communicating” management and operation for facilitators
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“Let’s Go to the Museum” program management
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Yorimichi Museum
[QUSF=Za—I7hL|

“Stopping by the Museum” program management
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Art Communicator Tokyo
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“Special Day for People with Disabilities” facilitator
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http://tobira-project.info
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In May 1978, ISHIHARA Yasuo, who reproduced a 14th Informative Talk on Reproducing Simone Martini's
century Italian altarpiece, was invited to give an informative Annunciation (photographed in 1978)

talk on painting processes and techniques, in the Exhibition
Room lobby. After opening in a new museum building in
1975, the Tokyo Metropolitan Art Museum took art education
activities as an important pillar and began holding art
courses, art production demonstrations, and lectures. As
this photograph shows, an eager audience gathered for
the informative talk. Such was its popularity, a monitor was
provided for people in the back rows.

(KOBAYASHI Akiko, Associate Curator)
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