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Art Communication
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The Museum offers art communication programs designed to take visitors beyond simple viewing to a deeper “experience” of the
artworks. This time, we look at “Kids Day,” a special day for children to relax and enjoy the museum.
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“Kids Day” was held on August 20, 2018. This time, participatory
programs of all kinds were held in the venue of the exhibition,

“BENTO—Design for Eating, Gathering and Communicating,”
which was opened specially for the children.
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What is “Kids Day”?
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“Kids Day” is a “special day for children” to visit the museum
with a parent or guardian. In order that the children can relax

and enjoy the exhibition, the galleries are opened for them
on a day when the exhibition is closed.
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Frtf 75‘%1}% INTWL/ ° Tokyo Metropolitan Art Museum,
(FEEpEfian 2= IIREEF) library interior view (photographed in 1976-84)

With the construction of the (present) new museum building
in 1975, the establishment of an art library as “a place for
citizen art activities” was decided upon, and a library opened
on June 1 the following year. It was the first public library
in an art museum in Japan. While accepting donations of
art-related materials, librarians comprehensively gathered
books of art works and art exhibition catalogues, and set
about creating a bibliography of art books and magazines.
The library was originally located underground and featured
open-access stacks and 27 reading chairs.

(KOBAYASHI Akiko, Associate Curator)
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