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Number  Title-Date Technique-Material Collection

SBEL AT TR
Oil on canvas

1. Untitled 2004-01

eN arts collection

SBFL AT TR
Oil on canvas

2. Untitled 2004-03

ERE (1577 :MA2 Gallery)
Collection of the artist, Courtesy of MA2 Gallery

BN AT
Oil on canvas

3. Untitled 2006-06

MA2 Gallery

4. Untitled 2006-07 &% 72>77%

Oil on canvas

fEAR
Private Collection

5. Untitled 2007-01  @# 7> 772

Oil on canvas

BEET—FNTR
Shiseido Art House

SBEL AT TR
Oil on canvas

6. Untitled 2008-12

eN arts collection

SHFL DY T TR
Oil on canvas

7. Untitled 2009-01

)R IA A ETER
The Museum of Modern Art, Kamakura & Hayama

8. Untitled 2009-02 % 7> 772

Oil on canvas

HRERAEME
Museum of Contemporary Art Tokyo

MR AT TR
Oil on canvas

9. Untitled 2010-01

BEET—INIR
Shiseido Art House

SBEL AT TR
Oil on canvas

10.  Untitled 2010-07

& AR
Private Collection
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FEZ. DOREICITTER ORNZBHIHEEEVET,
JyavOEKRIZ AT T RICER) DWEMD LS ICRAT
KB EEIOFNPENG>TEET RE2AOHRBEEZREIND
BEROBEICE>T 7y vavIiCRETTAPZDEEEZES
ZREVSTZ BICRABWER OSBRI I-INTWET,

Displayed are 10 works of the cushion and bedding series
Yasuko Iba launched in 2003. Standing before an Iba cushion
depicted on a large canvas, you may feel as if enveloped in
brilliant light. You will find it evoking not only the soft touch of the
motif but your memory of having touched such things, as well.

Iba says the surface of an object spawns a place where
visual “texture” manifests. The cushion embroidery takes on
the illusion of a decoration lying flat on the picture, and floats
out from the canvas. It is a depiction confounding the
viewer's eye, and through it, the artist gives prominence to
invisible “texture™—light reflecting from the cushion and air
surrounding it.

[ba, A Way of Seeing
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Organized by Tokyo Metropolitan Art Museum

(Tokyo Metropolitan Foundation for History and Culture)
Special Cooperation with Gallery Nomart

Cooperation with MISA SHIN GALLERY, MA2 Gallery,
Takashimaya Fine Arts Division, ModuleX Inc.
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- Works in the exhibition are subject to change.

- The order of display may differ from maps on this sheet.

- Temperature, humidity and lighting in the gallery are
strictly controlled for the conservation of works under the
provisions of international standards and the lender’s
condition of loan.
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{(Untitled 2015-01) (n0.19) I£. 238D ) —X B0,
TOVINKRYIZADIY =X NEBITTHEEEDER
TTINEFTI/A—RATyTENTWI-ETA—7
DORPRERENEON BROETA—T7HHEER
DRI THBTEEIREEAD2LNTVET,

Here, we present works of Iba’s vessel series. Unlike
in her cushion works, light reflected by a hard, glossy
vessel is brought to prominence. Because Iba depicts
her paintings carefully on the basis of a photograph,
often it is their character as a reproduction, only, that
gets attention. In response, Iba has come to
emphasize the "materiality” of her painting materials
by using thin, high-oil content paint. In this way, she
draws the viewer's attention to her painting's
character as an illusion on the flat plane of a canvas.

Untitled 2015-01 (no.19) dates from when she
shifted from her vessel series to her acrylic box
series. Her motif, previously depicted close up, is set
back at a slight distance to create a space in which
multiple motifs resonate within light and air.
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Number  Title:Date Technique-Material Collection
1. Untitled 2012-02 v, Sotioston oeMir.J. SUZUK]
12. Untitled 2012-03 gai?%nhczg\zz i)v\a%e Collection
13. Untitled 2014-08 Ei?%nhc;r?;zz ?jﬁi?{?% Ms. Ritsuko Kanno
14. Untitled 2014-10 g?@nﬁém? ?ﬁ;ﬁfﬁﬁof Mr. Ken Asakura
15, Untitled 2014-11 g.fanj’céﬁ’visx fﬁf&mfm Qrtsi;,n\clc?ﬁtLeLsg?f?\A|3A SHIN GALLERY
16. Untitled 2013 G}C/jtzéffolor on paper i)v\a%e Collection
17. Untitled 2014 {lj\;jtzéfgolor on paper 1IEIri)\/\a%e Collection
18. Untitled 2014 wjtzéfgolor on paper Ei{/\ﬁe Collection
19. Untitled 2015-01 Eifz\nﬁc:\r?\zz gﬁisiﬁzﬁo}'\{lﬁezaﬁﬂeggurtesy of MA2 Gallery
oo, Untitled 2015-02(#hM<50) 8. 572 AR _
Untitled 2015-02, Quiet Repose Oil on canvas Private Collection
21, Untitled 2016-01 B, 912772 fea

Oil on canvas

Collection of the artist
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22. Untitled 2016-08 & 70207% & Sudion of . 4. SUZUKI
23. Untitled 2017-01 & 72772 EOEERT Masayuki Miyauchi
24.  Untitled 2017-02 C}?\?\?/onhc;r?vgsx gﬁgzé?nbozf’\t/lr:ggrsﬂgtl,’\lcgﬁr&le_sEngf)MISA SHIN GALLERY
25. Untitled 2017-03 gﬁ)\ntc\z/ar?\;;: Ei)\/fti Collection
26. Untitled 2017-04 &% 72777 TARETNS Qrﬁg,”éfﬁééﬁﬁms/; SHIN GALLERY
27.  Untitled 2017-05 S 7*77%  eNarts collection
. :’ Nnos.28-31 28.  Untitled 2018-02 g&%%nﬁo:\r?;zg\ gfﬁéﬁ;:t(‘\?r?omﬁezaaifrCyéurtesy of MA2 Gallery
— 29. Untitled 2019-02 ga'\%o\njjo;r?\zz gfﬁfﬁ:'g‘\?ﬁomﬁfa%ﬂ?rCygurtesy of MA2 Gallery
30. Untitled 2019-06 &5 7777 EERED o:f’\t/lriggr?i':tl,NC%uArlzlésEyRc\J(f)MISA SHIN GALLERY
31. Untitled 2019-09 g\ﬁ)nﬁc;r?vzz gﬁéﬁcéﬁ? o:f’\t/lriggr‘?i':tl,Ncgﬁrlzle_sEngf)MISA SHIN GALLERY
32. Untitled 2018-03 ;E‘)a'\}\fi)\ntc\;r?\};sx E@i Collection
33.  Untitled 2019-03 g‘\fﬁ)\nﬁc\gr?vzz gjﬁﬁt{‘\?nﬁo.f’\{:izzaaﬁsl{?ggurtesy of MA2 Gallery
34. Untitled 2018-05 g%@nﬁé:\zz Ecﬁﬁﬁ)ﬁ?i Ms. Ritsuko Kanno
- o 35. Untitled 2018-01 gﬁ‘nﬁczz;zz eN arts collection
- nos.35-41 36. Untitled 2018-04 g%ﬁ)\nﬁc‘;:\zz éﬁﬁi?\ﬁ% Ms. Ritsuko Kanno
37. Untitled 2019-05 g%%njjozz;gz gﬁﬁf’\?ﬁo}’\tﬂrﬁfﬁti{?Ech)Jurtesy of MA2 Gallery
38. Untitled 2018-07 giwﬁ)nﬁc;r?vzz L@ri)\;ftie Collection
39.  Untitled 2019-04 é%ai%i\nhc;r?;gsx gﬁﬁf’\?ﬂﬁ?ﬂ@iﬁi&sﬂ?g&rtesy of MA2 Gallery
40.  Untitled 2019-07 Safan”céfvl? gﬁgt{'\?njjozf,\{]hlggrsti?tl,'\lcguAr%vls;sEyR(;(f)MISA SHIN GALLERY
41 Untitled 2019-08 572772 gfﬁﬁf&?nto}h{lriggrsﬂgtlﬁciuArlgle_sEyR(;?MISA SHIN GALLERY
I nos.22-34 IV nos.35-41

2016EDD REIFETA—T7HT 7 VILRY 7 RICANTEIER B O F L= EREFEICHH A
L.BROSEIRYARET AFEIX. 72V ILRy XA TAANADERZL2ERIRLIAAT
WCE ZOFIZ(EDYDOEEZ)ENLTWEERST 1 B> TVLET,

AEBEDT-0I2 ERHAEMNETO/REZHITHONEL (n0s.28-33) ZNEELH L ICHL-
ERDEDS . TI7 VLRV ADFFOREDRMEBISBDREENABITEILIICELRST
WEFTFEIR ESZYTHIRAVIEARL ZNUNOREEZHEEICIIH T LT EMA
ZEREMBOMICOERA > T EIITLTWET,

In 2016, Iba began placing her motif inside an acrylic box. Light reflects on the transparent box and
captures aspects of the surrounding scenery. “If | could reflect all the scenery around the motif onto an
acrylic box, | felt [the surrounding air] would be summarized in the box,” Iba says.

For this exhibition, she also shot photographs at Tokyo Metropolitan Art Museum and painted works on
their basis (nos.28-33). In the period when these paintings were done, she came to softly meld the
foreground reflected scenery with the scenery beyond, appearing through the box. Iba, by adjusting the
point of focus and blurring other scenery to a degree, smoothly connects layers in a complex space.

ZOREEDELDRVKITSER LYY —XIE EELSHIEAREY £ L. IR
SNFBEEEDITRIY —XEBHEOITE0E. Y- DL BT EEDOEE
TLED o Tz —ILILBRCHRE S DRIICEL. RAADRBREEALFEL, N
HEDRITEERLIEET LHALARIC. A T RICEY DKESICRZB1FE
HISICHEINEZTz—LIE ZNAH Y TR EVWSFRERICHEINTVNS Z L %58<
BRI ET 2O LR TIEEN N ICEDHEEVN A HDERILEZD
R%EITERTEIET OMEIVWERRAEAHINTLET,

Last year, Iba embarked on this series examining pale light within darkness. What
distinguishes this series, besides its restrained coloring, are veil-like transparent bands of
color. The bands partially obscure the vessel or bottle, thereby directing our eye into depth
and compelling us to explore the rich depth of the world depicted. At the same time, the
veil, positioned so close in the foreground as to appear pasted on the canvas, makes us
strongly aware of the painting's flatness. These contradictory illusions quietly conflict,
producing a comfortable tension amid our commuting between them.
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Number  Title-Date Technique-Material Collection
42. grain #2018-1 é/i\}trsiégnuc;w‘/p\jgé?(';ﬁEié?vsgs) ?oja rtz;; ?31:)(;‘;/I| evri/llNomart
43. grain #2018-2 ;r@if«;z#&zﬁgﬁ&ﬁEié?vsgs) ?gj ;tf;;/z;)éﬂ;;bNomart
44, grain #2019-1 G teves)  Courtesy of Galery Nomart
45 grain #2019-2 g A T tives)  Courisy of Gatory Nomart
46. grain #2019-3 ;r&l{s%égr:)c;w?;gé‘?&ﬁEié?vsgs) ?oja rtzs); qu(;a/ll e?ri/bNomart
47. grain #2019-4 ;&ié;ﬂ;ﬁi&éi@ﬁEié?vsgs) ?oja ;tfsi;ifl)&a/”;;bNomart
48, grain #2019-5 G K ves)  Gourtesy of Galery Nomar
49, grain #2019-6 Gl tees)  Courtesy of Gatery Nomart
50. grain #2019-7 ;r&l{siégr:)o_nyp\;gé?(%ﬁEié?vsezs) Té;oja rtis? 3ofUG_a/II e?r;/bNomart
51 grain #2019-8 ;/H}Lrsiégnuc;/p\fgé‘?&ﬁEig?vsgs) g%oja rt:;;/ i;)(;a\/ll Zr}yllNomart
50 depth #2019 BiRA Y 2ZL—vay BAFrIU—s/=I

Video installation

Courtesy of Gallery Nomart

V-1 nos.42-51

2004 F LI LBRBFEDFH LWLIRE S Y —Xgrain (F1) W3 XA L@l |
BEDORICL>TO2AONZARIZ. REAEHICE>TZIIZHNRIFEDLYET,
HEIMEAEDLINTAV I DRIL BENTR2EERROHDE/7A—L(EE)
DEASNEEHRLETHROERICLZEASE L. 5D THIRIROBER I ERMDE
ZTAVT. H2VIEFHERROBRD SEREICE->TEELEZ <THDAEL
PR CBEANDERPEVRIINET FREDHZE. BETIEACARITED
HERRDEHR R EERRTIAHERLLTC ARZHOBAZIITSL-EROBEIC
SRL A FICEBRLCEERLIVWET £ MEOEEHBHH T . Ritho
LAY #EFHIE2E@EIE. HIERO—HHIELETHLCATAL EEED
FRILZEZILOSTHLHYET,

Iba’s first new print series since 2004. As their title “grain” implies, the works display
a landscape formed of color grains, our impression of which changes depending on
our distance from it. Because the ink grains are combinations of complementary
colors, the landscape changes to softly transparent monochrome scenery when we
stand back from it. Her use of granular brushstrokes in a landscape recalls the
choppy brushstrokes used by the Impressionist painters—and later, the Pointillism
used by the Post-Impressionists—to obtain clear, bright colors. Iba, in contrast,
expresses not color but thickness of light and atmosphere permeating the scenery.
This she does by breaking the scenery down into layers corresponding to different
light intensities, converting the light to grains, and reconstructing the scenery. The
vertical picture is also distinctive. Drawing our attention to the expanse of sky and
land, the picture leads our eye to the light and atmosphere in a certain portion of the
landscape.

V-2 no.52

FREISNO TFN7FEOMRGERE EMRLET . BRONF A B RETIE.
AR (EEDOBOREER ﬁﬁl,’d%%i%ﬂ’] CRZAER)ZRAVIEERROHD
ZRDPULRNET HIVEDIE RITEEZE/VA—LTERDI T TR 2y 7 (RE
7‘/7)%1%77“:59&{2%’631&%?%@@%1%%’ EDBIRTEAHEINIZHDTIEVHD
JUBLEVDEDHEY BIRAONE T INREDERICL>TRHINIRED
71&5 BRIERON. Db FERICHEY £ .25 LEFEORGERIT. R2AD
RRECRBREZRBL B VDD EIH TR BLNAVRE A D TRRLT
b‘ttﬂﬁt\ﬁ‘ﬁ%,uut:éﬁ’c<hiﬁh FBAEESILOKERIZ.BOD
RNEPRVEROPICAVAC LB REFLRREOEALAHLTVWET,

A new video work—Iba'’s first effort in this medium—is displayed here. On one screen is a
video animated by countless moving grains. Using stereopsis (the perception of 3D
depth by combining the views of both eyes) she evokes a softly transparent
three-dimensional space. On the other—a video using a monochrome depth map to
represent depth. Because the image is born from the process of stereoscopic video
production, nearer surfaces are whiter and farther surfaces are blacker. Then, because
the landscape was originally read on the basis of the distance of the artist's eye from her
subject, its colors are limited and forms ambiguous. Iba’s video work stimulates memory
of scenes viewed and light experienced sometime, somewhere. The large screen
occupies our field of vision, producing a strange sensation as if we were plunged into our
own interior or depths of memory.



