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Art Communication
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The Museum offers art communication programs designed to take visitors beyond simple viewing to a deeper “experience” of the artworks. This

time, we discuss the first International Council of Museums (ICOM) to be held in Japan with a special look at keynote speeches on art communication
projects presented at CAMOC (International Committee for the Collections and Activities of Museums of Cities) and the post conference tour of Tokyo.
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First ICOM in Japan! Seeing museums from new perspectives
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ICOM Kyoto 2019 25th ICOM General Conference
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ICOM Kyoto 2019 25th ICOM General Conference was held from
September 1 to 7 with the participation of museum professionals
from nations around the world. Discussion was devoted to ways in
which museums can help create a sustainable society.
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The International Council of Museums (ICOM) is a worldwide non-
governmental organization of museums and museum professionals.
Created in 1946, it has over 44,000 members representing 138
countries and territories. ICOM maintains formal relations with
UNESCO and also has a consultative status with the United Nations
Economic and Social Council, which makes necessary resolutions
and recommendations on economic and social issues.
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How can museums help create a sustainable society?
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The main venue: Kyoto International Conference Center
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Keynote addresses at CAMOC
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Exchange among members during the post-conference tour
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https://museum-start.jp/h30/19275
*3 LUBFAYzIh  https://tobira-project.info/
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Mushizuka

The Mushizuka (“insect mound”) at Kan'ei-ji Temple was
erected in 1821 as a last wish of Mashiyama Sessai, lord of the
Ise Nagashima Clan (present Mie prefecture), who desired to
console the souls of the insects he used as models for sketching.
Mashiyama Sessai (1754-1819) is known for his numerous bird-
and-flower paintings. His masterpiece, the delicate, exquisitely
colored Peafowls and Flowers, has been restored for its
homecoming appearance in “Art & Power: From Pharaohs to
Daimy0s. Masterworks from the Museum of Fine Arts, Boston”
(April 16-July 5, 2020, Tokyo Metropolitan Art Museum).

(YAMAZAKI Mariko, Chief of Public Relations)
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