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The Museum offers art communication programs designed to take visitors beyond simple viewing to a deeper “experience” of

the artworks. This time, we report on the “Tobira Project Forum” held on February 11 (Tue-holiday) 2020. The “Tobira Project Forum” is a

discussion platform of the “Tobira Project,” a pillar of the Museum’s Art Communication Program.
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Reviewing the project’s value and thinking forward.
“Tobira Project Forum”
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The “Tobira Project Forum” announces the next term of “Tobira”
art communicator recruiting. It additionally explains the project’s
concept and activities, and reviews its achievements. The
forum this time reviewed its activities under the theme, “The Art
Museum and SDGs (Sustainable Development Goals).”
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What is the Tobira Project?
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The Tobira Project is a social design project of the Tokyo
Metropolitan Art Museum aimed at fostering community
through art. The Tobira Project began in 2012 as a
cooperative endeavor of the Museum and Tokyo University
of the Arts. Currently, 142 three-year-term Tobira art
communicators, recruited from the general public, are
engaged in activities.
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The Art Museum and SDGs
Art communicator activities for a sustainable society
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Exchanging views during a congenial panel discussion

This forum, held in the wake of the September ICOM Kyoto 2019,
examined Tobira Project activities in light of SDGs and reviewed efforts
being made by art communicators. OTANI Iku (Project Research
Associate, Tokyo University of the Arts) began by explaining the role
of art communicators in people’s encounters with art. Museum curator
INANIWA Sawako then discussed “the Art Museum and SDGs.” After
giving an update on the state of the argument, globally, concerning art
museums and SDGs, Inaniwa explained that art activities based in local
art museums have a real potential to generate new connectivity among
people in Japan, where social isolation is increasing due to the loss of
traditional communities and regional and family ties. Thereafter, three art
communicators, fresh from three-year terms, discussed approaches to
“getting involved” and how the project had changed their views of life,
and a lively exchange ensued in the final panel discussion.
Atter the Forum, 54 of 281 applicants joined the project as new Tobiras.
(KUMAGAI Kazumi, Assistant Curator)
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Many visitors also attended part two of the Forum, held the same day
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Prince Komatsu no miya Akihito (1846-1903) was the eighth son
of Prince Fushimi no miya Kuniie. After serving in the Boshin War
and Satsuma Rebellion, he became president of The Japanese
Red Cross Society and contributed to the development of social
service activities. The bronze statue is by sculptor OKUMA
Ujihiro, who also created the Statue of Omura Masujiro at
Yasukuni Shrine. This Prince Akihito statue was raised in 1912
on a pedestal designed by OKADA Shinichiro. Okada—who also
designed the Tokyo Prefectural Art Museum in Ueno Park (1926),
Kuroda Memorial Hall (1928), and Chinretsukan Gallery, The
University Art Museum, Tokyo University of the Arts (1926)—is
renowned as a master designer in the Western style.
(YAMAZAKI Mariko, Chief of Public Relations)
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BRONZE STATUE OF THE PRINGE KOMATSU NO MIYA
AKIHITO
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