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Musician and actress SHISHIDO KAVKA continually

accepts new challenges and reveals new facets of her charm.
Besides music and acting, she enjoys photography

(her university major) and calligraphy and painting, as well.
We asked her about the fascination of art and museums.
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Most memorable art museum experience: seeing a
“frightening painting”

My parents took me to art museums in my childhood. My most
memorable experience was seeing a horrifying painting, Goya’s
Saturn Devouring his Son, at the Prado Museum when a third
grader in elementary school. Paintings were supposed to be
pretty, | thought, so | was surprised.

| often go to art museums even now. When | find an exhibition |
want to see, it's aimost always by chance. | will see the poster
at a station or just happen to pick up the exhibition handbill.
That encounter sparks my interest and gets me excited, so my
purpose in visiting the art museum is really to satisfy that interest.

A fresh experience you can have only there, in front of an
actual artwork

Art books and art exhibition catalogues are great for enjoying
art, but there are things you can only feel by standing in front
of an actual artwork at the art museum. The sense of size, for
example. Size is always an interesting surprise because my
impression of the artwork will be different. The first time | saw the
Mona Lisa | was shocked: “Wow, is it this small?!”

When | saw a work by Alphonse Mucha, | was surprised by
how large it was. “How did he paint such a big painting?” |
wondered, my imagination aroused. Just as music offers the
emotion and surprise of a live performance, the art museum
offers live experiences you can only have there, and | value those
experiences highly.

Being moved by art helps me become a new person

As for the kinds of art | like, | am usually moved most deeply by
art that is close to my own feeling of what | want to express.
Sometimes, though, | am attracted to something completely
different that makes me go “Wait, what is this?”

Then, being moved by an artwork may not directly affect my
activities, but the feelings and thoughts it awakens in me help
me form new perceptions and a new outlook.

These days, | am learning new ways of enjoying art through my
work. | had a chance to view artworks with an art expert on a
TV program. That experience showed me how nice it is to view
an artwork while learning in detail about its background. Also,
when | saw the exhibition “Lineage of Eccentrics: The Miraculous
World of Edo Painting” at Tokyo Metropolitan Art Museum in
2019, | used the earphone guide for the first time, and that was
really fun. | was alone, but | discovered many aspects of the
paintings | normally would not have noticed.

Recently, | have had new encounters with art through my
television work and so on, ukiyo-e being one of them. Ukiyo-e
uses deformation like Japanese manga, yet kimono patterns and
such are depicted realistically in detail, and that gap between
realism and deformation excites my interest.

An exhibition is more interesting when you’re in shape for it. | am
getting myself in shape, right now, filled with anticipation about
my next art exhibition experience.
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Creating Exhibitions
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“Vilhelm Hammershei and Danish Painting of the 19th Century”, along with its exhibition shop was forced to close early due to

the new Coronavirus. The shop later opened online. We asked Eiichiro Hiraki, the managing director of East Inc., responsible for
the merchandising, for an insight into the opening of their first online shop.
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Temporary exhibition shops, a place where the emotional experience of the show culminates.
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Special exhibition online shop (“Vilhelm Hammershei and Danish
Painting of the 19th Century”)
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Merchandising made especially ~ for

the exhibition is displayed with a panel
explaining the inspiration behind each one.
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When Hiraki tweeted "The Hammershei Exhibition has closed
but we should find a way to make merchandising available
especially as it was the most popular shop in the company's 15-
year history." it received an overwhelming reaction from 8 times
the number of followers. Normally, exhibition shops are open
only for a limited time in the museum where the show is held.
However, under the unprecedented situation, lenders, museums
and organisers happily granted permission to sell merchandising
online. Grateful for their understanding, preparations were
carried out all in-house but remotely, struggling from the lack
of experience in e-commerce and a limited budget. There was
also concern that an online shop wouldn't be able to convey
East's philosophy for the shop to be a place where the emotional
experience of the exhibition continues. In order to overcome this,
East included a letter with the delivery expressing appreciation
for supporting the arts and the shop. Once the shop opened, it
was received far better than expected, and customers started
uploading images of their purchases on SNS expressing their joy
upon receiving them. "...SNS enabled us to communicate with
customers after they leave the shop, something that doesn't
normally happen, and to thank them individually for making a
purchase." This endeavour resulted in bringing the shop and the
customers together in a way that has never been done before.
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The Museum offers art communication programs designed to take visitors beyond simple viewing to a deeper “experience” of

the artworks. This time, we report on the “Tobira Project Forum” held on February 11 (Tue-holiday) 2020. The “Tobira Project Forum” is a

discussion platform of the “Tobira Project,” a pillar of the Museum’s Art Communication Program.
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Reviewing the project’s value and thinking forward.
“Tobira Project Forum”
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The “Tobira Project Forum” announces the next term of “Tobira”
art communicator recruiting. It additionally explains the project’s
concept and activities, and reviews its achievements. The
forum this time reviewed its activities under the theme, “The Art
Museum and SDGs (Sustainable Development Goals).”
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What is the Tobira Project?

LULTOY o LI EMEBEE RS ICT—FENLT
AZ2ZFAEBECY—vTHA>TOPzobT
$o 201 2FF &0 LR LR EMT A HEE LIAED,
BE14280—MRBEINIZIEFPOT7—F - 33
1= =9 LV T~ EXIREE BEARTER T,

The Tobira Project is a social design project of the Tokyo
Metropolitan Art Museum aimed at fostering community
through art. The Tobira Project began in 2012 as a
cooperative endeavor of the Museum and Tokyo University
of the Arts. Currently, 142 three-year-term Tobira art
communicators, recruited from the general public, are
engaged in activities.
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The Art Museum and SDGs
Art communicator activities for a sustainable society
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Exchanging views during a congenial panel discussion

This forum, held in the wake of the September ICOM Kyoto 2019,
examined Tobira Project activities in light of SDGs and reviewed efforts
being made by art communicators. OTANI Iku (Project Research
Associate, Tokyo University of the Arts) began by explaining the role
of art communicators in people’s encounters with art. Museum curator
INANIWA Sawako then discussed “the Art Museum and SDGs.” After
giving an update on the state of the argument, globally, concerning art
museums and SDGs, Inaniwa explained that art activities based in local
art museums have a real potential to generate new connectivity among
people in Japan, where social isolation is increasing due to the loss of
traditional communities and regional and family ties. Thereafter, three art
communicators, fresh from three-year terms, discussed approaches to
“getting involved” and how the project had changed their views of life,
and a lively exchange ensued in the final panel discussion.
Atter the Forum, 54 of 281 applicants joined the project as new Tobiras.
(KUMAGAI Kazumi, Assistant Curator)
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Many visitors also attended part two of the Forum, held the same day
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The Tokyo Metropolitan Art Museum is “the home of the public entry exhibition.”

Each year, some 250 groups hold exhibitions here. Visitors can enjoy encounters with new works
by art groups and school education institutions, presented under a wide range of topics.
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Come explore, discover and experience Japanese culture through art! — Art and Culture Experience Program
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Gallery talk with consecutive interpretation (Inten by Nihonbijutsuin)
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Throughout each year since its 1926 opening, the Tokyo
Metropolitan Art Museum has hosted exhibitions by wide-
ranging art groups. In the “Art and Culture Experience
Program” launched this year, the Museum and public
organizations are collaborating to give overseas visitors
opportunities to experience Japanese painting, calligraphy,
and other Japanese arts.

This past year, overseas visitors could deepen their grasp
of Japanese culture in easy-to-understand calligraphy
workshops, live calligraphy performances, and gallery
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Calligraphy workshop with consecutive
Interpretation (The Kensinn Shodokai
Exhibition by The Kensinn Shodokai)
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talks explaining the materials, techniques, and distinctive
features of Japanese painting—all with consecutive English
interpretation.
Overseas visitors participating in the program offered such
comments as “Before, | simply thought calligraphy looked
cool, but now | know what calligraphers are thinking when
they brush their works.” We would like to continue to
introduce many people to Japan’s arts and culture in an
easy-to-understand way.

(SHIBATA Yuriko, Assistant Curator)
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Alibrary open for perusal of reference books, catalogues, and magazines.
The Archives collect, preserve, and display materials documenting the museum’s progress.

The Library and Archives: Reference Example
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The Library and Archives offers a “reference service” to

help visitors conduct research and find reference materials.
Below is an example of research on a topic.
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Question:

Why is the kanji character “Z” used in the museum name at the
main gate instead of the usual “Z"?

Answer:

The museum name “FREFZETTAE " (“Tokyo Metropolitan Art
Museum”) displayed in relief on the brick-colored tile wall, left of
the main gate, was originally displayed above the six columns
fronting the entrance of the original museum building (now
demolished). With the new museum building’s opening in 1975
(design: MAYEKAWA Kunio), the relief was re-established in its
present location (Ref. 1).

Until 1926, the name “Tokyo” was apparently written using two
sets of characters interchangeably: “B 5" and “BRER” (Ref. 2).
The unusual character “&” remains today, having appeared in
the relief on the original building when it opened in 1926.
(Reference materials)

Ref. 1: SAITO Yasuyoshi, “Age of Tokyo Metropolitan Art Gallery”
(Age of Tokyo Metropolitan Art Gallery 1926-1970, Museum of
Contemporary Art Tokyo, 2005, pp. 14-15)

Ref. 2: ASAHI Akira, “Tokyo Metropolitan Art Museum” (Art
Museum News No. 354, Tokyo Metropolitan Art Museum, 1980,
pp. 5-6)

TOPICS

FRIOFIAMNVRAOMROLEIEICLD, RAEBEMEIE
BESORIERER. BRIERELRESESELEEEFIFELIH,
ZOBRICHLLVERDITVELT,

In response to the global spread of the novel coronavirus,

the Tokyo Metropolitan Art Museum has been forced to temporarily close
as well as cancel or postpone exhibitions. Meanwhile,

new activities have also gotten underway at the museum on this occasion.
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Activities promoting “connection” even during the museum’s closure
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“YUKA-AN” introduces us to the district’s charms.
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The townscapes have changed, but Yanaka is still a warm community.
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Guests choose a tea bowl from a daily list. They range from Edo-
period antiques to works by modern ceramic artists. The master
of the ceremony personally makes tea in your chosen bowl.
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“Art Okubo,” a shop selling tea ceremony utensils, was founded
in 1913. On the shop’s centennial, | added “Gallery Okubo”
and tearoom “Yuka-an” for enjoying tea using antique wares.
Tearoom guests do not sit on their knees but rather on chairs
in the ryurei-shiki (chair-style tea ceremony) style. This style is
apparently good for overseas tourists, for currently almost all our
guests are from overseas.

People who visit Yanaka mainly stroll the still-remaining old town
streets, but my own liking is the pedestrian bridge over the train
lines, at the bottom of Imozaka slope along Yanaka Cemetery.
It's a good place to watch the different kinds of trains come and
go, and it is a landscape familiar to me since my childhood.
When we say Yanaka, now, it means a broad area from Nippori
in the east to Nezu in the west. An Edo-period map, however,
will show it to mean the north side of Ueno Park hill. This area
flourished in Edo days as the backyard of Ueno’s Kanei-ji Temple.
There are still many temples, but Yanaka had a clearer character
as a temple town when | was a child. In those days, for example,
the neighborhood meat shop had the signboard of an egg shop.
Operating a business related to the taking of life near a temple
was frowned on, in other words, so they assumed the name of
an egg shop.

Because of the memorial services at the temples, there were
also many sake shops and fish shops in this vicinity. Now, they
have all disappeared, but even then, the “way of life” fostered
in this district still lives. A district overflowing with “human
warmth”—this is the charm of Yanaka.
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As we tasted the tea and confection, Mr. Okubo sketched our
chosen bowl! with a brief explanation. It made a nice souvenir.
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Prince Komatsu no miya Akihito (1846-1903) was the eighth son
of Prince Fushimi no miya Kuniie. After serving in the Boshin War
and Satsuma Rebellion, he became president of The Japanese
Red Cross Society and contributed to the development of social
service activities. The bronze statue is by sculptor OKUMA
Ujihiro, who also created the Statue of Omura Masujiro at
Yasukuni Shrine. This Prince Akihito statue was raised in 1912
on a pedestal designed by OKADA Shinichiro. Okada—who also
designed the Tokyo Prefectural Art Museum in Ueno Park (1926),
Kuroda Memorial Hall (1928), and Chinretsukan Gallery, The
University Art Museum, Tokyo University of the Arts (1926)—is
renowned as a master designer in the Western style.
(YAMAZAKI Mariko, Chief of Public Relations)
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