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KANJIYA Shihori
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Whether comical or serious roles,

actress KANJIYA Shihori brings something unique to
each character she plays. When traveling,

KANJIYA never fails to visit the local art museums

at her destination. We asked her about

her enjoyment of art and her approach to art viewing.
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Francisco Goya’s painting The Nude Maja impressed me
profoundly like never before when | saw it at Museo Del Prado in
Madrid eight years ago. According to the local coordinator, who
knew about art, Goya created the painting in early 19th-century
Spain when painting nudes of women was forbidden. Being
caught meant going to prison. Goya’s passion to paint what he
felt he must paint—at the risk of his life—struck me deeply.
When seeing Picasso’s Guernica, as well, | learned about the
indiscriminatory bombing of civilians that moved Picasso to
paint the work. His earnest desire to express his disgust with
war on a large canvas, intentionally in black and white, stirred
me profoundly.

After many such experiences, | feel like | want to know the
background from which a work was born and the artist’s
thoughts and feelings. When going to the art museum, | try
to talk to people knowledgeable about art to learn the stories
behind the artworks. | also use the audio guide.

| like to see an artwork first without any preparatory knowledge.
Next, | attend an art expert’s lecture or read commentary on
the artwork. Then, when | return to see the artwork again, it
moves me in ways that differ from when | saw it without knowing
anything, and | understand why the artwork gave me the feelings
it did when | first saw it.

Among exhibitions at the Tokyo Metropolitan Art Museum, “The
300th Anniversary of his Birth: Jakuchu” impressed me deeply.
| felt overwhelmed by Jakuchu’s command of drawing and
expressive power. When | see “THE GREATS: Masterpieces
from the National Galleries of Scotland” which starts in April, | will
be sure to use the audio guide and enjoy the commentary while
viewing the works.
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THE GREATS:
Masterpieces from the National Galleries of Scotland

g5 )
20226 4R22H(&)~7RA3EB(A)

RE2AKXY M+
https://greats2022.jp




EREaD08ERR

Creating Exhibitions
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Due to the COVID-19 pandemic, the exhibition “Collecting Van Gogh: Helene Kréller-Mtiller’s Passion for Vincent’s Art” (September
18- December 12, 2021) was held during a state of emergency. Under unforeseeable conditions, preparations went ahead to
open the exhibition as scheduled. HAYASHI Kazuki of YAMATO TRANSPORT Tokyo Fine Arts Branch handled the transport and
display of the artworks. We asked Hayashi to describe the drama behind the scenes.
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Expertise and experience are needed when moving artworks, to minimize risks and protect the artworks for future generations.
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“Moving artworks is always accompanied by risks. Carefully taking
measures to minimize risks when transporting and displaying
them is extremely important.” This requires technical expertise and
experience, HAYASHI says. Moving and unpacking the crates in
order to install the artworks on a wall requires the same level of care
as transporting them.

“Normally, a restorer or curator will accompany the artworks to
Japan from the holding museum, and we then confirm the artworks
together, one by one. Because of the COVID-19 infection risk in both
Japan and the Netherlands, however, the Dutch restorer or curator
could not come to Japan, so this task was handled remotely, online.”
Working remotely required stopping to view the monitor and
confirm the procedure with the person overseas, at each step of
the way. “Detailed instructions were relayed to us online during all
procedures—from transporting and unpacking the crates to placing
the artworks on the inspection table,” HAYASHI recalls. Intense
concentration was required to “move the artwork a bare minimum of
times” and “install it with as few movements as possible.”
Unpacking and installing an artwork while following instructions
remotely online was time consuming. By working with maximum
efficiency in the days allotted, moving the artworks as little as
possible, they could lighten the risks to the artworks.

“After closing at the Tokyo Metropolitan Art Museum, “Collecting Van
Gogh” travels to Fukuoka Art Museum and Nagoya City Art Museum.
Each time, we take the same care in transporting and displaying the
artworks, and our work will continue until the artworks leave Japan.”
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The Museum offers art communication programs designed to take visitors beyond simple viewing to

a deeper “experience” of the artworks. This time we look at
a “Museum Start iUeno” Family & Teens Program — “Exploring architecture through the lens of SDGs”
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Family & Teens Program
“Through the lens of SDGs! Exploring architectural masterpiece”
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In fiscal 2021, three kinds of programs were offered under the
iUeno “Family & Teens Program”: 1-day, 2-days, and 3-days.
Among them, the 1-day program took Sustainable Development
Goals (SDGs) as a keyword for exploring the Museum building.
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What is “Museum Start iUeno™?
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“Museum Start iUeno” is an “active learning project” conducted
jointly by 9 cultural facilities in Ueno Park. Its aim—to foster an
environment where children and adults can creatively learn together
and from each other. Under the motto, “Aiming to give a special
museum experience to every child,” participatory programs
founded on “observation and appreciation” and “dialogue” are
held throughout the year. The project’s special feature is its “art
communicators” (Tobira), a third adult, neither teacher nor parent,
who joins participants in activities.
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Exploring architecture through the lens of SDGs
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Adventure’s Notebook posted by participants
For other notebooks, please see https://museum-start.jp/book
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Museum Start iUeno offers programs for families and teenagers. One
is “Through the lens of SDGs! Exploring architectural masterpiece,” a
program for seeing and discovering the architecture of the Museum
building. Along with art communicators (Tobira), children explore every
corner of the architecture of this museum, which architect MAYEKAWA
Kunio designed in the 1970s based on forward-looking thinking that
anticipates today’s SDGs. In content, the program enables participants
to appreciate the museum’s spaces using their body and senses.
Comments from parents include, “It was surprisingly fun to be active
under a common purpose with people we had never met before—
children of the same age and Tobira—without feeling nervous. We also
could observe the children’s process of maturing.” iUeno will continue
to implement high-quality programs so that children and adults can
comfortably make their museum debut! The fiscal 2022 program lineup
will be announced around May 2022 on the official iUeno website.
(KONO Yumi, Associate Curator, Learning and Public Projects)
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The Tokyo Metropolitan Art Museum is “the home of the public entry exhibition.”

Each year, some 270 groups hold exhibitions here. Visitors can enjoy encounters with new works
by art groups and school education institutions, presented under a wide range of topics.
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Renovating windows in the Citizen’s Gallery Wing
—Concerning maintenance work in the Citizen’s Galleries
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Renovating windows in the Citizen Galleries 1 and 2
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From November 2021 to January 2022, maintenance work
will be undertaken to install double glazing in windows of the
front corridor rest areas of Citizen Galleries 1 and 2.

The Citizen's Gallery Wing interior and exterior were
renovated during 2012 museum renovation. The entry
portion on the west side offers lush green views of Ueno Zoo
but also connects with the gallery. Insulated glazing, which
reduces the impact of outside air, will be installed to protect
the gallery environment.

To undertake work safely and quietly without obstructing
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Rest area windows replaced
with double glazing
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gallery activities, scaffolding and sound barrier sheets only
will be installed during exhibitions. Window glass will be
replaced in one rest area at a time during New Years and the
mid-January closure for maintenance. Installation of double
glazing in Citizen Galleries 3 and 4 is scheduled for the same
period the following fiscal year.
The Museum regularly undertakes equipment maintenance
to ensure an optimal exhibit environment while maintaining
the special character of MAYEKAWA architecture.
(OKAMOTO Junko, Chief of Creative Connections)
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Alibrary open for perusal of reference books, catalogues, and magazines.
The Archives collect, preserve, and display materials documenting the museum’s progress.

= 1M 6 | =

FEiFHE OV 77V A HBIRA

Actual example: Library and Archives Reference Service
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The Library and Archives “Reference Service” helps people do research and find materials. Here, we give an actual example.

LT
4555 L 0 DRE(UT) D55, '
2018108 6B E1 BIcH T THER
HEMBE TRRSINI(UWT) (FRO
ML LY I EMEERTR. 7R3 %)
EHEBIZEI1ZD. FNLUNDIAD
RED. BERICBARATRRINZOE
WD, EZTH,

LY DISEERRBEREIE ORE
SRICEUE FROELEMTEEFE D
TRy (FrR5-703ayv, BR) iE.
19934 10 B1°5 12 BICERFREKRRD
HESEMEE TR SN LV VR, AR
AL LY I EMTEERTE O ) (L
3> B (& 1997 E4 BH 56 BD
HHAEMNETOLV IR, ELLDME
b ZNLUBNCAEIBAZ M TRR
INTVET, BARO(UT) (/27
. B#E) IERBLTWEEA,

* GERD WOLL, EDVARD MUNCH COMPLETE PAINTINGS, CATALOGUE RAISONNE VOL.| 1880-1897, Thames & Hudson, 2009

Question: One of Edvard Munch’s four
The Scream paintings came to Japan for
showing from October 2018 to January
the following year. When and where have
the other three versions most recently
been exhibited in Japan?

Answer: According to the exhibition history
in Edvard Munch : complete paintings :

catalogue raisonné v.1 (Gerd Woll, Thames
& Hudson, 2009), The Scream (tempura,
crayon on cardboard) in the collection of
the National Gallery in Oslo was displayed
during a Munch exhibition at Idemitsu
Museum Tokyo and Osaka from October
to December 1993. The version of The
Scream (crayon on cardboard) in the

collection of Munch Museum in Oslo was
exhibited at the Setagaya Art Museum
from April to June 1997. Both versions
have since been exhibited multiple times in
Japan. The version of The Scream (pastel
on cardboard) in a private collection has
never come to Japan.
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Exhibition-inspired “collaborative menu”
available for a limited time
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Our two restaurants and café offer an exhibition-inspired
“collaborative menu” during special exhibitions at the Tokyo
Metropolitan Art Museum. Taking hints from the collecting
museum’s home country, its regional food culture, and the
artworks themselves, the chefs create recipes and experiment
variously to produce the collaborative menu.

The chef’s thoughts and ideas are behind the ingredients and
appearance of each menu item. Visitors can enjoy a menu
available for a limited time only at this museum, whose tastes will
enhance their experience of the exhibition.

Now under creation—a collaborative menu for “THE GREATS.
Masterpieces of the National Galleries of Scotland.” See the
exhibition and enjoy the menu. (Administrator Section)
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Bonjour mojo2 JEE
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Proprietor, Bonjour mojo2
OHIRA Yumi
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The Ueno area features many trendy shops while retaining the
mood of Tokyo’s old downtown quarter.

The cute animal-shaped rolls of bakery “Bonjour mojo2” capture
the hearts of people of all ages. We asked its proprietor about
Nezu'’s appeal.
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Customers smile brightly when OHIRA
shows her face. An illustrated menu
announces new bread products, which
she brings to customers at the counter.
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A district whose people gladly help each other. Walking the Yanesen backstreets is like traveling back in time
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Old-fashioned atmosphere of a renovated house. Nearby are

sister stores, the “Ohira Bread” bun shop and “Ohira Bakery”
sandwich and bread shop.
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Storefront display: illustrated menus “drawn by an arts university
student who formerly worked as staff.”

In the autumn 2011, | opened an “animal bread” shop in a
back alley of Aizen Boulevard in Nezu. Not a good location for
a business, actually, but neighbors liked it, and now we have
customers who come regularly, saying “Give me the usual,” and
we enjoy the support of local people.

The best thing in Nezu is its people. In Nezu, newcomers like me
are warmly welcomed and people gladly give advice if you have
problems—a district where you can feel people’s closeness. You
can also hear the spirited voices of children, here and there, and
see children of different ages playing together. Adults may not
even know the children, but they call out, “Time to go home,
the sun is going down,” and the children reply, “Okay!” in loud
voices. In Nezu, you take nostalgic scenes like this for granted.

| recommend taking a walk down the back alleys of the Yanesen
area. Though narrow, the streets feature small general stores,
delicious food shops, and rich greenery. My favorite pastime is
finding old buildings that take you back in time to the Showa era.
Please take a leisurely stroll down the back alleys of Yanesen.
You will enjoy unexpected encounters.
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Kuroda Memorial Hall was built in 1928 and opened in 1930
as The Institute of Arts Research for the Imperial Academy
of Fine Arts. This was done with an endowment bequeathed
by KURODA Seiki (1866-1924), an artist known as the father
of modern Japanese Western-style painting. While many of

KURODA Seiki’s works are on permanent display, his foremost
works, including Reading, the triptych Wisdom, Impression,
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Sir Joshua Reynolds, The Ladies Waldegrave (detail), 17
National Galleries of Scotland

OTrustees of the National Galleries of Scotland
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Kuroda Memorial Hall

Sentiment, and Lakeside are shown in the Highlights Gallery
three times a year in January, spring, and autumn, for two weeks
at a time. Designed by OKADA Shinichiro, a master designer
in the Western style who also created the original Tokyo
Metropolitan Art Museum building (1926-1975), the Kuroda
Memorial Hall's early Showa-style architecture is a highlight for
visitors. (YAMAZAKI Mariko, Chief of Public Relations)
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