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After numerous unforgettable, record-breaking
performances as an athlete,

ASADA Mao continues to amaze us with her production of
ice shows. “Often | get my inspiration

from paintings and other artworks,” she says.
We asked Mao about her thoughts on art.
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Stimulation, emotion, expression... Art inspires me in my creation of shows
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When | was an athlete in my twenties, my coach recommended
that | have exposure to art to refine my expression, so | started
going to art museums. While greatly stimulated by art, | also
found that it healed me emotionally. At the Museum of Fine Arts,
Boston, | first had a chance to thoroughly appreciate art. The
paintings by artists such as Monet and Picasso and the many
bronze statues moved me deeply.

| have often taken inspiration from works of art from my athlete
days to this day. Among them is a sculpture of a man and
woman | saw in Russia that instantly captivated me with its
beautiful form. The ice shows | currently do feature me in pair
programs with a male skater, and when expressing the seductive
beauty of the body or the game of love between a man and a
woman, that beautiful statue is always at the back of my mind.

| myself paint, and | particularly enjoy the time spent choosing
colors. Color is a crucial element in ice shows. | devise ways to
use many colors in costumes and lighting.

At an art museum, | first simply view the artworks, trying to
imagine what they express and the thoughts behind them. Then,
| look at the titles and read the explanations.

“Henri Matisse: The Path to Color” opening this spring at the
Tokyo Metropolitan Art Museum is an exhibition | very much want
to see. The work Luxury, Calm and Pleasure is painted with a
striking touch, don’t you think? How do you paint a picture using
only dots? | want to see that technique with my own eyes.
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Henri Matisse: The Path to Color
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https://matisse2023.exhibit.jp/
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Creating Exhibitions
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Since its founding in 1926, the Tokyo Metropolitan Art Museum has served artist groups as a public venue for their exhibitions.
Building on this history, the Museum launched “Group Show of Contemporary Artists” on the occasion of its Grand Reopening

in 2012 to encourage contemporary artists who are exploring new directions in art. For the 2023 installment, three artist groups
have been selected and are currently preparing their exhibitions.
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Plurality, for a richly expansive viewing experience.
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2016, oil on canvas (Reference work)
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HORII Hirotsugu, Touched from the far beyond,
2022, 3-channel-video installation (Reference work)
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OZEKI Ryo, flower vase,

2022, oil on canvas (Reference work)

“Group Show of Contemporary Artists” has been held annually
since 2012 to encourage contemporary artists who are exploring
new directions in art. For “Group Show of Contemporary Artists
2023,” the three artist groups Floating Artists, self-and-
others collective, and itokai have been selected and are now
preparing their exhibitions.
In Gallery A, Floating Artists will hold an exhibition of painting
and photographic works entitled “Traces of Images: Between
Memory and Reality.” In Gallery B, meanwhile, self-and-
others collective will hold an exhibition focused on video and
photography, “Waves Without the Ocean.” In Gallery C, the
artists of itokai, who studied painting at the same art university
and graduate school, will hold “Intersection of Paintings.”
At this group show, where plural artists and groups gather to
exhibit during the same period, visitors enjoy a richly expansive
viewing experience not possible in a solo artist's show of
works. Because admission is free, moreover, numerous viewers
casually walk in, and the venue becomes a scene of unexpected
encounters between people rarely exposed to “contemporary
art” and artists now actively in creating artworks. Herein lies the
Group Show’s important significance. Be sure to visit.

(OUCHI Hikaru, Curator)
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Group Show of Contemporary Artists 2023
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Art Communication
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The Museum offers Art and Communication Project designed to take visitors beyond simple viewing to

a deeper “experience” of the artworks. This time, we look at programs created by
Tobira for children who find school a “difficult place” and for their parents and guardians.
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Spending time with children and their families at the museum,
a “place” where they discover ways to participate.
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Tobira Project is a social design project to foster community
through art, with the art museum as a base. In cooperation with
Tokyo University of the Arts, art communicators (called Tobira)
selected from the general public undertake museum-based

activities in collaboration with curators and university faculty. New
programs are continually launched at “Tobi-Labo” meetings.
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“Tobi-Labo” consist of meetings independently planned

and led by Tobira. At “Tobi-Labo,” the Tobira use their

own ideas and abilities to create programs for enjoying the
museum and opportunities for people to talk and connect.
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Oideyo, puratto, bijjutsukan (“Welcome to the art museum any
time”): a program for children who feel “school is a difficult place”
and for their parents and guardians.

KKIEN2 11 BOLBEH . SHOHFEM
TIBWTEL .850L-ULwodA] ZREL
FLI [ERDLAEV ERLEBZEDE RIS
LIBZDTOIILTIE. ZEHDR—PH
MCFORIBILHZAREDICL., LTUFT—ER
FIZGo T oD EMEEZ EHNET, 20214
HE[EVSR| DFEBELTIAED . SREIE3E
BoRELEDELI, ZFROCERTE®NIEF
RIEHEFELIZEVST—DIRBRC [ZFGTE
HICLICEMELZBEBAOVEDELTHST
FLW] EWSFEVWALAEENT- BT,

BB 0%, ZELELUS—IFSHOR
DRIBILHICOWTHEKLE T, SEIDIEE)
DRAV ML, EMEBICHIER P EYE L
RUTBRICADIEBEICR->TBIE, LT



BOWTL325oETFLwDdD A Oideyo, puratto, bijutsukan (“Welcome to the art museum any time”)
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Oideyo, puratto, bijutsukan is a program planned and facilitated
by Tobira for children who find school difficult and for their
parents and guardians. Initially started as a “Tobi-Labo” held
by Tobira, the program was held a third time since its 2021
start. Forming pairs with a Tobira, children walked around the
museum, the Tobira giving careful attention to each child’s
pace and interests. Participants, among them children poor at
Japanese and children using wheelchairs, viewed artworks at
the “Okamoto Taro : A Retrospevtive,” observed the art museum
building, and enjoyed strolling around the museum with the
Tobira. Their parents and guardians also formed pairs with other
Tobira and had fun seeing the museum and conversing with
Tobira. Participants had varying impressions afterwards, such
as “Children who find school boring were able to make new
discoveries at the museum” and “The children and adults looked
forward to going home and talking about their experiences.”
(MINEGISHI Yuuka, Curator, Learning and Public Projects)
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The Tokyo Metropolitan Art Museum is “the home of the public entry exhibition.”

Each year, some 270 groups hold exhibitions here. Visitors can enjoy encounters with new works
by art groups and school education institutions, presented under a wide range of topics.
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An integral part of the Museum'’s history—Art Group Exhibitions formed in or before the 1920s
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Founded in 1926, Tokyo Metropolitan Art Museum will
mark its centennial in 2026. Below, in anticipation of
that event, we introduce several art groups still active
today that were formed in or before the 1920s, when the
Museum was founded.

Nihonbijutsuin, established in 1898, ceased operating
briefly but was revived in 1914. And Nitten established
in 1907, the Japan Watercolor Society was founded in
1913, followed in 1914 by the establishment of the NIKA
ASSOCIATION, which holds the SPRING NIKA ART
EXHIBITION and NIKA TOKYO SHIBUTEN. Syuyoukai
was founded in 1918 as Japan’s first female art group,
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and continues operating on that footing today. As
for Sho (calligraphy) groups, THE SHODAN-IN in its
previous incarnation was founded in 1919, and NIHON
SYUJI-GAKKAI in 1924. KOKUGAKAI, which holds
the KOKUTEN Prize Winner Exhibition and KOKUTEN
Autumn Exhibition, embarked in 1925. Finally, the NIHON
PASTEL GAKAI was established in 1927.
Many art groups besides those named above have held
exhibitions at Tokyo Metropolitan Art Museum over 90
times. Despite World War Il and other troubled times in
the past, the traditions of culture and art continue today.
(KATO Hiroko, Curator / SHIBATA Yuriko, Curator)
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A library open for perusal of reference books, catalogues, and magazines.
The Archives collect, preserve, and display materials documenting the museum’s progress.

The Library and Archives “MAYEKAWA Kunio corner” and publications related to the Museum’s architectural design
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The Library and Archives has special displays of materials under a
particular theme. One is a corner devoted to MAYEKAWA Kunio,
the master Japanese modernist architect. After apprenticing

with Le Corbusier, Mayekawa designed numerous important
buildings in Japan as an independent architect. The new
building of Tokyo Metropolitan Art Museum, completed in 1975,
is one of them. The Mayekawa Kunio corner features books on
Mayekawa and the characteristics of his buildings, including this

ETBHREOIBEBEI—F—
The Library and Archives “MAYEKAWA Kunio corner”
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The Story of Tokyo Metropolitan Art Museum, Kajima Institute
Publishing Co., Ltd., 2012

Shinkenchiku, Shinkenchiku-Sha Co., Ltd., vol.87, no.6, May,
2012, pp.121-129

KINDAI KENCHIKU, KINDAIKENCHIKU-SHA CO.,LTD., vol.66,
no.7, July 2012, pp.49-56

museum. Also available, besides books in the Mayekawa corner,
are publications such as The Story of Tokyo Metropolitan Art
Museum that touch on the museum’s design, and issues of the
magazines Shinkenchiku and KINDAI KENCHIKU with feature
articles on the Museum’s major project of renovation from 2010
to 2012. Visitors interested in the Museum’s architectural design
are encouraged to visit the Library and Archives.

(TAKASHIRO Yasuyuki, Curator)
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Preparing for Emergencies
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To provide visitors quickly and efficiently with evacuation
guidance in the event of an earthquake, fire, power outage,
or other emergencies, the Tokyo Metropolitan Art Museum
conducts fire drills twice a year under the fire department’s
supervision. All staff members participate in conducting initial-
stage fire extinguishing drills, checking the building’s disaster
prevention equipment, assisting disabled and injured people,
confirming safe handling of wheelchairs, and learning how to
operate AEDs. So that everyone can be confident of enjoying
safe and secure museum visits, we will continue to conduct
training in preparation for emergencies. (Management Section)
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OKAMOTO Mitsumasa,
President,
OKAMOTO PAPER AND STATIONERY Co., Ltd.
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The Ueno area features many trendy shops while retaining the
mood of Tokyo’s old downtown quarter.

The owner of a venerable stationery store marking its

150th anniversary describes the charms of Ueno.
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OKAMOTO Mitsumasa and wife
Yuko, the fifth-generation president
of Okamoto Paper and Stationery
Store, which celebrated its 150th
anniversary in 2022. Conveniently
located by Ueno Station on Asakusa
Street, the store opens at 9 am.
“Many stores open at 10 o’clock,
which is helpful.”

RIR1504F., EHFD “BREITAHTF X ENE
“Made in Japan” 2 RO JIAEAMITEICHRIT

Ueno's 150-year-old “sanctuary” stationery store. Serving foreign travelers in search of “Made in Japan.”
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The store’s sign blazoned with stationery pictograms is a
landmark. The store also operates as trading firm specializing in
office supplies and business equipment.
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The firm now also produces and sells original Okamoto Paper
and Stationery Store products. Their first is “91552,” a business
card holder named for the standard 91x55mm size cards it
holds and its ability to display “2” cards side by side.

Founded in 1872 to sell shoji paper and restroom paper to nearby
temples and shrines, we greeted our 150th anniversary in 2022.
In front of the shop is a bus stop for the local sightseeing bus, and
access from the airport is also good, so foreign visitors often came
to the store before the Covid-19 pandemic. Japanese stationary
products are famous for their high quality, so foreign visitors
always check for the “Made in Japan” label before buying. Things
are not yet 100% back to how they were before the pandemic, so
we are anxiously waiting for those active days to return.

When work finishes for the day, my wife and | often go walking
in the area. Our standard course is once around a circular route,
crossing from East Ueno on the Panda Bridge to the Park and
Tokyo University of the Arts then down to Shinobazu Pond. We
also sometimes walk to Yanesen (the three neighborhoods of
Yanaka, Nezu, and Sendagj).

| have lived most of my life in Ueno. Only in Ueno, | think, do
you find a district so compact yet having so many different
faces. Ueno has different areas, each with its own distinct
mood— historical temples and shrines, the bustling multicultural
Ameyoko market street, and the art museums. Within walking
distance, one gets a feeling of going on a trip.

We particularly want people to stop in the museum shops when
they come to Ueno. Pick up an art postcard at your favorite
shop. You can display it in your home for an artistic atmosphere.
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Henri Matisse, Luxury, Calm and Pleasure, 1904,

Centre Pompidou, Musée national d’art moderne, Paris
Centre Pompidou, Paris, Musée national d’art moderne-Centre de création industrielle

ERZEFHEME 1951 FiRE
International Goodwill Children’s Art Exhibition, 1951 photo

Familiarly known since its founding as an exhibition venue for
new works by artist groups and masterpieces from Japan and
the world over, the Tokyo Metropolitan Art Museum also gave
a stage to displays of children’s artworks. The “International
Goodwill Children’s Art Exhibition,” organized by the Tokyo
Metropolitan Board of Education as an event commemorating
the designation of “Children’s Day” in 1948, was held here
annually until 1952. After each exhibition, artworks by Japanese
children were sent abroad to foster international goodwill in an
era when traveling overseas was difficult. ~ (YONEOKA Kyoko)
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