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PANZETTA Girolamo
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Panzetta Girolamo has many faces.

Appearing in lifestyle magazines as an elegant dandy,
he enlivens TV programs with his natural charm.

He is also a businessman and essayist.

We asked Girolamo, who has been familiar with

art since his childhood in Italy,

about its appeal and how to enjoy it.
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| have an inbred respect for art as an Italian.
In modeling work or in fashion, art is the hea
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Artis a living presence in my dally life. An object by Taro Okamoto
greets me in the entrance of our house, and when | sit on the sofa,
my favorite artists” works are displayed before me at eye level.
‘Your imagination gets aroused when you go to an art museum and
see the real thing. You wonder, is this beautiful woman a lover or
simply a model? What does her mysterious expression say? The
more you look, the more your imagination goes to work. | want to
feel the message the artist put into his work. | enjoy spending time
at this, even when | can’t get an easy answer.

| have been visiting art museums and natural history museums
since | was in elementary school, when it was part of my classes
and writing reports. For ltalians, including me, art is something
familiar that we respect from a young age; something that anyone is
able to talk about in their own words.

I'm influenced by all kinds of art. | learned everything from art: how
to combine colors, how to create an atmosphere, and how to make
something beautiful. When an acquaintance asks me for advice on
coordinating clothes, | tell them, “Go to a museum and see art.”
Seeing the real thing is best if you have the opportunity, but if you
don’t, even a replica or art book is good. Above all, it is important
just to see alot of art.

| hear that the “Rome, the Eternal City: Masterpieces from the
Capitoline Museums’ Collection” exhibition to run this fall will feature
art and artifacts from the Capitoline Museums in Rome, which |
have visited. It is not often that you can have contact in Japan with
the lives of Romans centuries ago and scenery of that time, so | will
be looking forward to it!
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Art Communication
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The Museum offers Art and Communication Project designed to take visitors beyond simple viewing to

a deeper “experience” of the artworks.
This time we look at “Creative Ageing Zuttobi,” a project for older adults including people with dementia.
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An exhibition-viewing program for people
with dementia and their families
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Today, 1 in 4 older adults suffer from dementia or are in the
preliminary stages. In collaboration with medical and welfare
personnel, “Creative Ageing Zuttobi” offers people whose
dementia makes museum visits difficult enjoyable opportunities
to see artworks safely.

Creative

Ageing
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What is “Creative Ageing Zuttobi”?
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To create a society where art and museums are “always”
accessible to everyone from children to the elderly, even as they
age, the Museum is working to meet the needs of super-aging
society. We are actively creating participatory programs that
enable older adults to enjoy art and people at the art museum,
and cultivate a sense of well-being.
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People with dementia and their families see the art exhibition
with art communicators and enjoy talking with them.
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Scene of “Orange Cafe Museum Tour with ‘Tobira’
- The World of Danish Furniture”

“Finn Juhl and Danish Chairs,” Tokyo Metropolitan Art Museum (2022)
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Scene of “Zuttobi Art Appreciation Program

— Okamoto Taro: A Retrospective”

Taro Okamoto, Heavy Industry, 1949,

Collection of Taro Okamoto Museum of Art, Kawasaki
“Okamoto Taro: A Retrospective,”

Tokyo Metropolitan Art Museum (2022)
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In 2022 “Creative Ageing Zuttubi” held two programs, including a
program enabling people with dementia and their families to enjoy
art viewing and discussion at the Museum.

The first was the “Orange Cafe Museum Tour with ‘Tobira’ - The
World of Danish Furniture” held in September 2022. Museum-
based citizen art communicators (“Tobira”) paired up with
participants for a walk through the Thematic Exhibition, “Finn Juhl
and Danish Chairs” (Jul 28 — Oct 9, 2022). The second was “Zuttobi
Art Appreciation Program — Okamoto Taro: A Retrospective” held
in November 2022. After touring the galleries of “Okamoto Taro:
A Retrospective” (Oct 18 - Dec 28, 2022), participants sat around
an artwork in groups of 5 or 6 and discussed what they felt from it.
Through their art encounters in the two programs, people with
dementia and their families had experiences refreshingly different
from their day-to-day activities, and could meet and interact with
new people. We would like to increase such opportunities in the
future.  (FUJIOKA Hayato, Curator, Leaming and Public Projects)
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“Orange Cafe Museum Tour with ‘Tobira’

- The World of Danish Furniture” Activity Blog
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“Zuttobi Art Appreciation Program
— Okamoto Taro: A Retrospective”
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Creative Ageing ZUTTOBI Report,
April 2021-March 2023
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Creating Exhibitions
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A Thematic Exhibition “From the depths of Ueno, a story begins— Tamana Araki” will be held in Galleries A, B, C from July 22 (Sat).

This time, we examine an exhibition enjoyable for both children and adults that will unfold in fantasy-like underground spaces.
Through experiences of crossing the border between the ordinary and the extraordinary, visitors will have opportunity to look

freshly at their senses and dally lives.
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Nostalgic and slightly spooky! “Hajimari, Hajimaril”
—A strange, wonderous exhibition perfect for summer
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NeNe Sol After a Mayan Myth (prototype), 2011,
Collection of the Artist
Photo:Jun Asano
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NeNe Sol After a Mayan Myth (drawing), 2011,
Collection of the Artist
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“Hajimari, Hajimaril”—It's curtain time! for a nostalgic, slightly
spooky exhibition enjoyable for both children and adults.
Contemporary artist Tamana Araki explores diverse expressive
avenues ranging from print, three-dimensional work, and
installation to participatory artworks and workshops. Araki’s
charm is her world view blending a wonky cuteness with spine-
chiling sensations. Employing maotifs evocative of light and
shadow, folk tales, houses, and boats, she arouses nostalgic
feelings, sensibilities, and memories deep within us, thereby
luring us into an extraordinary world existing beyond our
everyday lives.
When studying in Mexico in her twenties, Araki grew fascinated
by a culture where "light and darkness" and "life and death"
coexist. She has since produced numerous print works and
installations on Mexican themes and created picture books in
collaboration with indigenous Mayan people.
This exhibition will lead visitors on a strange and wondrous
journey across the border between the ordinary and extraordinary
in the Museum’s underground spaces, fully immersing them in
Araki’s art world. In addition to displaying early and recent works,
Araki will create a large-scale installation inspired by memories
layered in the venue’s site, “Ueno.” The viewing experience will
be an opportunity to catch your own sensations, emotions, and
memories, and to reconsider the irreplaceability of daily life.
(KUMAGAI Kazumi, Curator,
Chief of Learning and Public Projects)
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The Tokyo Metropolitan Art Museum is “the home of the public entry exhibition.”
Each year, some 260 groups hold exhibitions here. Visitors can enjoy encounters with new works
by art groups and school education institutions, presented under a wide range of topics.
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History of the Museum'’s association with Sho (the art of Japanese calligraphy)

Scene of Sho exhibition at the Original Art Museum. August 1973 photo, Tokyo Metropolitan Art Museum Archive
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Until the early Meiji era (1868-1912), Sho (the art of
Japanese calligraphy) was considered in the same
genre as painting. With the permeation of Western art
concepts, however, Sho came to be regarded as separate.
Penmanship practice also became a compulsory subject in
school education, which fostered awareness of Japanese
calligraphy as a practical tool rather than an art. It was
BUNDO Shunkai who worked hard to renew understanding
of Sho and spread its popularity among people.

As part of his actions to elevate the reputation of Sho,
Bundo aspired to hold an exhibition by his own Sho
calligraphic association at the Tokyo Prefectural Art
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A contemporary Sho exhibition, “The Kensinn Shodokai Exhibition,” The Kensinn Shodokai (March 2023)
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Museum. He initially faced difficulties, however, due
to opposition by art groups that did not recognize Sho
as an art. Bundo nevertheless obtained the support of
SATO Keitaro, who had helped found the Prefectural
Art Museum, and in November 1926, he realized the
Museum'’s first exhibition of Sho works. That exhibition at
the Tokyo Prefectural Art Museum laid the foundation for
today's Sho exhibitions.
Learning the history of how Sho came to be exhibited in
the art museum can enhance our enjoyment of the art of
Japanese calligraphy even more.

(SUGIYAMA Satoshi, Curator)
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A library open for perusal of reference books, catalogues, and magazines.
The Archives collect, preserve, and display materials documenting the museum’s progress.

Archive Exhibition “The Record of the Public Creation Demonstration”
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The Tokyo Metropolitan Art Museum annually holds an Archives
Exhibition of materials from the Museum’s collection. The
Archives Exhibition for fiscal 2022 (Feb 21 to Mar 19, 2023)
displayed video and photographic materials documenting
“public creation demonstrations” presented at the Museum from

the 1970s to the 1990s.

“Public creation” was designed to show visitors not only
completed artworks but the artists’ behind-the-scenes production
processes as well. Print artists were primarily invited as lecturers
to demonstrate the stages of printmaking in front of visitors. Such
public creation demonstrations, which in retrospect were ahead
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of their time, also helped deepen understanding of the collection
and special exhibitions of the Tokyo Metropolitan Museum of Art,
which assigned importance to print art in its acquisitions.
The exhibition this time featured video material documenting
public creation of woodblock prints by NODA Tetsuya in October
1980, plus photo materials documenting demonstrations of
lithograph and copperplate print-making and scenes of oil
painting reproduction. The exhibition provided opportunity to
retrospect the Museum'’s activities through records of that time
fully conveying the enthusiasm of the artists and their audience.
(KOBAYASHI Akiko, Curator)
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Enjoy the Museum, late Friday evenings
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How do you spend your weekend evenings? The Tokyo
Metropolitan Art Museum stays open late Friday evenings during
Special Exhibitions. The Museum building is illuminated to give
visitors a magical experience of its spaces quite different from
during the day. Museum admission is free, so even if unable to
see the exhibition, why not visit the Museum Shop or restaurants
and enjoy the artistic atmosphere? Dining at our restaurants
after viewing the exhibition is also recommended. Open Fridays
during Special Exhibitions until 8:00 pm*. Shops and restaurants
also remain open until 8:00 pm. (Museum last admission and
restaurant last order: 7:30 pm**)
* Night extension days and hours are subject to change. Please confirm the
latest information on our website.
** RESTAURANT Salon last order: 7:00 pm

(Management Section)




320D

Ltz RT

BRIARE EBXE ERNT A

32 75 AR =~

TANABE Tadaaki,
Tatebayashi Shokakudo Ueno Main Store,
Substitute manager/ Pharmacist
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The Ueno area features many trendy shops while retaining the
mood of Tokyo’s old downtown quarter.

This time, a pharmacist at a Kampo pharmacy dating from the
Taisho era (1912-26) introduces us to the charms of Ueno Park
and its surroundings.
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| TANABE Tadaaki (eft) and URAI
Natsumi (right). The five-member
staff gives close attention to each
customer. “Some customers talk
for a while then leave, looking
thoroughly satisfied, without
buying anything (aughter).”
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Long service as a “local general health consultation center” in Ueno, a district with many faces: history, art, shopping...
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The action and names of medicines, recorded by the founder

in the Taisho era. Many names derive from ancient Chinese
physicians and manuscripts.

1008z B2 2 BMINEBREDEL FE, BAAN - RRAA
DHFEICEILIIC. SEBMREELTVDS
Tatebayashi Shokakudo boasts 120 kinds of Kampo medicines.

Research is still conducted to improve their suitability for
Japanese people and contemporary lifestyle.
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Our Kampo (traditional Chinese medicine) pharmacy has been
improving Kampo formulas for decades to suit Japanese
people’s physical constitution. We are patronized largely by local
customers, and the subject of our consultations varies from
improving one’s constitution to serious consultations on chronic
and intractable diseases.

One reason people freely stop by our pharmacy may be that
we are not concerned about selling products. After carefully
listening to a customer describe their medical and drug history
and constitution, we may simply advise them on lifestyle
improvement, but many people, including some doctors, have
relied on our Kampo medicines for years.

In the 20 years | have worked here, | have felt how Ueno
residents still possess a refreshing Edokko (true Tokyoite)
temperament. | have also encountered a strong camaraderie in
their desire to enliven the Ueno district together. Different shop
people, for example, visit each other’s stores, often just to chat
and exchange information. Seeing them makes me realize that
our pharmacy too may be less a profit-seeking business and
more a “local general health consultation center.”

Good access is another appealing aspect of Ueno. | often take
walks to Asakusa and sometimes go to Kappabashi kitchenware
town with cooking friends. If you want to experience culture
and art, stroll around famous places easily walkable, or get
consultation about your health, please drop by Ueno.
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Mosaic depicting the Church of Rome, 12th century, mosaic, inlay,

Museo di Scultura di Giovanni Barracco

©Roma, Sovrintendenza Capitolina ai Beni Culturali / Archivio Fotografico del Museo Barracco
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2nd Artist Festival, 1957 photo
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For seven years from 1956, the Tokyo Metropolitan Art
Museum held an “Artist Festival” with the aim of deepening
friendships among artists and art enthusiasts and contributing
to the popularity and development of art. In the sculpture hall
of the original Museum building, a ceremony was held with
congratulatory speeches by the Minister of Education and other
guests and awards presentation to persons of merit in the art
world. When the banquet began, participants all joined as one to
celebrate the annual festival and enjoy performances and dance
parties. (YONEOKA Kyoko)
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