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Film critic LiLiCo is originally from Sweden.
Active in multiple fields,

she continually radiates a happy aura.

Having had contact with art from a young age,
she considers it a source of joy and stimulation.
We asked her about art’s appeal for her.
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As someone born and raised in Sweden, | have always felt close
to art. Experiences enjoyed just naturally in dalily life, such as art
museums, colorful townscapes, and art on subway walls, taught
me that colors stimulate the brain and give the heart richness.
For me, art is felt by the heart rather than reason. Art is something
born the moment | feel its message. When displaying art | like in
my home, | make sure to arrange it in harmony with the interior.
At an art museum, | first view the artwork with a clear mind and
then read the title and commentary. | also encourage everyone to
see an artwork many times, because the same work will offer new
discoveries as you accumulate life experiences.

I'm really excited about the Tokyo Metropolitan Art Museum’s
100th Anniversary Exhibition, as it will feature Swedish paintings, Py ]

eujd I'l be alqle to see master‘p\eces from ‘the Natlonalmuseum! It 2026418278 (K)~4B8128(H)
will be a precious chance to view the painting by beloved Swedish
painter Carl Larsson, displayed inside the back cover of the
Swedish passport. | hope people who have never seen Swedish
paintings will also attend the exhibition and feel their deep charm.
| of course will attend without fail.

BRRERAXYA+
https://swedishpainting2026.jp
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Creating Exhibitions
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The special exhibition “Masters of Swedish Painting from Nationalmuseum, Stockholm” will be held from January 27 (Tue) 2026. Nordic
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Art has received increasing international attention in recent years. This time, the exhibition’s curator discusses the early summer Northern
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Nils Kruger, Nightfall,
1904, oil on canvas,

Nationalmuseum,
Stockholm
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The world of Swedish painting and light awaits
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Light she experienced in Sweden and works that will be featured.
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Late 19th century Swedish painters discovered “Swedish
identity” in the nation’s abundant nature and light illuminating
it. Summer days are long in Stockholm. As dusk falls, the sun
lingers long over the distant horizon, and the sky retains a vague
residual light while slowly and quietly changing color. After the
sun sets, instead of turning to darkness, the sky is filled with blue
light as seen in Nils Kruger’s paintings. We invite you to visit and
experience the Northern Light in the exhibition venue.

(NAKAE Kana, Curator)
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The Museum offers Art and Communication projects designed to take visitors beyond simple viewing to a deeper “experience” of

the artworks. This time, we introduce the “Welcome to Art Communication Programs” exhibition
scheduled to be held every summer until 2026 in the Citizen's Galleries.
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Welcome to Art Communication Programs — Showcase 2025
To look and discover, create and explore, connect and collaborate
Museum Start i-Ueno's 12 years—Where we are now
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To enable more people to know about the Art Communication
Programs (“AC Programs”) launched in 2012, the Museum holds
a “Welcome to Art Communication Programs” exhibition to let
visitors experience the programs, learn their history, and know what
actually goes on in them. Held in Citizen's Gallery 3 on the lobby
floor, the exhibition invites visitors to enjoy communicating through
artworks and experiencing participatory programs.

[P—b-aZazd—avEE|LER?
What are the “Art Communication Programs”?
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The Tokyo Metropolitan Art Museum adopted a new mission
on the occasion of its 2012 Grand Reopening. At that time, the
Art Communications Programs were launched as an important
initiative to realize the mission’s goals. The Museum is making
various efforts to ensure that it is a place not only to research
and exhibit art and cultural properties but also one where people
can spend time creatively and find connection with artworks as
well as with other people.
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Ahands-on exhibition introducing the Art Communication Programs
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Details here:
Special site: “Welcome to Art Communications Programs”

Through our Art Communication Programs, we seek to foster
dialogue via the Museum’s cultural resources and create
situations where diverse people can all participate in society
in their own way. To widely introduce the Art Communications
Programs, we have been holding a special summer project,
“Welcome to Art Communications Programs” since 2023. The
theme in this, the event’s third year, was “To Look and Explore,
Create and Discover, Collaborate and Connect: Museum
Start i-Ueno’s 12 Years—Where we are now.” We made it an
opportunity to think about the collaborative learning taking place
in amuseum and the social participation motivated by an interest
in culture. Many people visited the event venue. Accompanied
by art communicators, they talked while viewing artworks and
enjoyed touchable works and tactile drawings.

In fiscal 2026, the event is scheduled to be held from July 31
(Friday) to August 10 (Monday). In the Tokyo Metropolitan Art
Museum’s 100th anniversary year, we hope that it will be an
opportunity to introduce the Art Communication Programs and
join visitors in thinking about the social role of a museum.
(MINEGISHI Yuka, Curator, Learning and Public Projects)
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NOMURA Masatoshi
(president of MATSUYA Embroidery Co.Ltd)
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The Ueno area features many trendy shops while retaining the
mood of Tokyo’s old downtown quarter.

This time, the proprietor of the time-honored embroidery
manufacturing shop, MATSUYA Embroidery Co.Ltd, introduces us
to his district’s charms.
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At the wood embroidery studio/gallery. “Taught
by my 3rd-generation proprietor grandfather, |
was using an embroidery needle at the age of
seven. Taking over the family business was a
natural step for me. No pressure and no forcing
myself,” 5th-generation propristor NOMURA
Masatoshi says with a laugh. Their embroidered
wood is greatly popular in Japan and overseas.
One overseas tourist bought almost all the
= & ] products in the gallery, he recalls.
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Unflagging innovation while preserving 150 years of tradition and skills—A new embroidery world born in Ueno
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MATSUYA Embroidery Co.Ltd is a comprehensive embroidery
manufacturer dating back over 150 years, dealing mainly in Edo
embroidery. Since long ago, we have produced furnishings and
kimono for shrines and temples. In recent years, we cater to
diverse needs ranging from ceremonial aprons to embroidery for
custom merchandise.

When orders declined under the COVID-19 pandemic, we
perfected a technique of embroidering letters and pictures on
wood. By learning the characteristics of different tree species
from wood artisans and working trial and error, we could arrive at
products that harmonize the warmth of wood with thread’s three-
dimensionality. Thanks to a good response from customers, we
set to work in earnest and obtained a patent in 2022.

Because we are a shop doing business in this area for
generations, people bring us products made our predecessors,
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Our embroidered wood uses Japanese cypress grown in
Tokyo’s Hinohara village. The wood harmonizes beautifully with
embroidery’s characteristics.
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: - A specialized embroidery
machine enables colorful
embroidery consistent in
finish.

i)

asking us to “remake it with my grandchild’s name.” This moves
us deeply, for we feel as if collaborating with our predecessors.
The current exhibition at the Tokyo Metropolitan Art Museum,
“Ueno Artist Project 2025: Embroidery-Expression of Life
from the Rhythm of a Needle,” lets us get inspired by richly
imaginative, highly original artists, so | really look forward to
attending.

As someone born and raised in Ueno, | want to recommend
the walking course from Benten-do Temple at Shinobazu
Pond to Gojoten Shrine and around Ueno Park. By leaving the
main street and taking side streets such as the one by Tokyo
Metropolitan Art Museum, you can enjoy a quiet walk with few
people around.

*IBEBHT AKX E8F3-23-1 <V VARAGRIGR
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The Tokyo Metropolitan Art Museum is “the home of the public entry exhibition.”

Each year, some 260 groups hold exhibitions here. Visitors can enjoy encounters with new works
by art groups and school education institutions, presented under a wide range of topics.
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HIRANO Toshitaro, Cactus (detalil), 1955, Machida City Museum
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Ueno Artist Project 2025 “Embroidery—Expression of
Life from the Rhythm of a Needle” will be held in Galleries
A and C from November 18 (Tuesday). The exhibition
features five artists who ply a needle to stitch thread
in cloth and other materials. In this article, we look at
HIRANO Toshitaro, an embroiderer active in the Taisho
(1912-26) — Showa (1926-89) periods. Born in 1904 to
a family of embroiderers practicing their craft since early-
modern times, Toshitaro learned traditional embroidery
techniques from his father, Matsutaro. Exhibiting precisely
rendered works featuring motifs of familiar plants in

E(Th7D, EM T EFIC BV TEVFH
BRI TOICAPIZEE ZDTLLD,

AETIE. TEBRCEGRE. (ERZTT
BLTWBETHMILEYED I HAIC &
D OAFEFRDICERSINDERDIFIZED
S1-Z DB LAER OEZE D DB R 72
RIS BUXZ L TTWET, BEiDF
BIRRRBEHIETRBN TEERATLI
DN EREF~TOFEROEESR
mfE5 M. LT, R - IAKBEB O REFI#DER
ICEIEL 7= =2 T 0) RAANE) % ff &
TERLTVWET,

(BrR7>) (1955 . TR EY)ER
B LEIRRBSESEHADIRD] %
VD FTAEBGEATE. IR ORI D
R Z A LR REBAS TIEDHD T
HaLEDIC (E—=>) (19474, AA
B CBEHEE) (19704, EAJR) <&,
[RUIFR ] IcEEEDT BODBWHECKRE
BERL. T D10 SR R B T
TR ER W7y T VT ECRDBREICH
FOELTCZDFDRIFE L HERLTVE
T, CORE T, FIAREBBORIFD N %=
BRRELTWIEITbEEVET,
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innovative designs, he won high acclaim. The elaborate
technique of using strands of twisted thread seen in
Cactus (1955, Machida City Museum) was unique to
Toshitaro, who inherited the Edo tradition. Toshitaro was
also passionate about mastering new expression and
techniques, and sometimes transcended the territory of
“embroidery” to incorporate materials such as mother-
of-pearl and leather in his works. We hope this exhibition
enables you to rediscover their charm.

(OUCHI Hikaru, Curator)
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A library open for perusal of reference books, catalogues, and magazines.
The Archives collect, preserve, and display materials documenting the museum’s progress.

Library and Archives Recommended Book
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Musée du Louvre: A Century of Branding
FUJIHARA Sadao (author) / KODANSHA Ltd. (publisher) / 2024
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How did the Louvre, a museum with so many well-known
masterpieces, including the Mona Lisa, attain the status it
enjoys today? According to the author, a specialist in modern
French art, the “Grand Louvre” image enjoyed by the museum
was formed as a result of cumulative cultural policies—which

is to say, “branding policies”—promoted by the museum, the
government, and politicians. This book effectively uses images
of exhibition galleries in those times to trace how the manner
and display locations of the Winged Victory of Samothrace, the
Venus de Milo, Impressionist works, and the Mona Lisa have

EMTEEFLTEEF LML EBARGZI—
TV BROFEZRL . EMEEPITE. £LTBUR
RICLoTHEDONIULIBER. 2FD [T
VRIEBUR | DA BLDIERICLZHDIIE
MARTVWET, KETIE, HEFORBREDAX
—VEBMEL (T ENSTED =T )(Z0DT
1—F ), ENGRDEGR . ZLT RS UHF) A
BARSNICEOZEBEI-EVES, #nidar
I3y OIRREBIROERTHD . 75V A3
isEiRSA DIBIBTHD. EMEELBUARN /ST
F—XVADEREMLTOWCGEDDITHHDE
T, LI NW—IN-FTIEDREC. AEAT
BDRLUBESNE W—IIWEMBE] HE.
HEISEH T2 [ —JVHE | DML ICHE
AEYTES, BATSURELTWCETTEED
BREEPELMCL FHRIZIFTHRERAT— e
TryrarvEbEESRAGN—TNVDIEH] &
AT 2—MmTT,

(RRHEME $28  LBES)

changed through the years. The book thus becomes a history of
the collection’s restructuring, the process of compiling French art
history, and museums’ role as a stage for political performances.
The book additionally focuses on the Louvre’s strategy of
expanding its empire, such as by opening the Louvre Abu Dhabi
and holding recurring Louvre Museum exhibitions in Japan.
A book that highlights the Louvre’s intent to become a giant
brand and deconstructs its “magic,” which draws not only from
classic art but contemporary art and fashion as well.

(YAMADA Katsurako, Curator)
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Celebrating the New
Museum Building’s
opening, poster, 1975

2025 marks 50 years since the Tokyo Metropolitan Art Museum’s
New Building opened in 1975. With the New Building’s opening,
the Museum established curators for the first time and held
collection exhibitions as well as diverse special exhibitions. The
Museum’s collection, formed with a focus on postwar art, was
relocated to the Museum of Contemporary Art Tokyo in 1995.
(YONEOKA Kyoko)

SREEBEITAR

T 110-0007

REMARX EHAES-36
Tel 03-3823-6921

Fax 03-3823-6920
AP+
https://www.tobikan.jp

X

R FLRFYY 232z —vavX tobikan_jp tobikan_en
ENRl 2L ARG =1 Facebook
©Tokyo Metropolitan Art Museum TokyoMetropolitanArtMuseum
H 10 Inst
sBaERaayrc OB sy TBE nstagram
NN ez ,, A tokyometropolitanartmuseum
THERRIZEW GicE ZbbH B
YouTube

=10 FYT AL ARV ERUCTYF—52R) (884) 1894 4F
%5 . Bt AUz—F 2 ELEMEE
Photo: Erik Cornelius / Nationalmuseum

August Strindberg, Wonderland (detail), 1894, cardboard,
Nationalmuseum, Stockholm Photo: Erik Cornelius / Nationalmuseum

@tokyometropolitanartmuseum7280
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100th Anniversary of the Tokyo Metropolitan Art Museum TOPICS About SATO Keitaro
This time we feature SATO Keitaro, father of the Tokyo Metropolitan Art Museum
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distribution, and finance. Working seriously
and honestly, committed to researching and
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He learned

that -Carnegie had dedicated his property
to charity, a fact that moved and motivated
him throughout his life. After turning 50, Sato
listened to his doctor’s advice and began

thinking of retiring from business. In 1921,
(YAMAMURA Hitoshi)

better than anyone, and in time, people began
He was an admirer of American businessman
on reading a newspaper editorial asserting
that “It is deplorable that the Tokyo metropolis
has no permanent art museum,” he decided
. to donate one million yen (about four billion
yen today). His donation became the basis for
constructing the Tokyo Prefectural Museum
of Art, and in May 1926, the institution that
painters, sculptors, and craftsmen had longed

improving his business, he came to know coal
calling him “the King of Coal.”

Andrew Carnegie (1835-1919).

for was born.
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