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Above: Original Building interior. Sculpture gallery

Below left: Original Building interior. 2nd floor gallery, C 1926
Below right: Original Building interior. Main entrance hall, C 1926

Above: Reprinted from Tokyo Metropolitan Art Museum 80th Anniversary Publication
Below left, right: Tokyo Metropolitan Art Museum Archives
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Sketch by Mayekawa reprinted from MAYEKAWA Kunio:
Le Cosmos et la Méthode, 1985
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The original building of the Tokyo Metropolitan (Prefecture) Art
Museum opened to a design by OKADA Shinichiro in 1926. It
was located on the west side of the Ueno Park Grand Fountain.
A majestic building with colonnades and grand staircases in
the manner of Great temple, it drew public attention as Japan’s
first dedicated museum building, replete with galleries arranged
around a central courtyard and skylights for natural lighting. As
it aged, however, consideration was given to constructing a new
building in the late 1960s. Because the Museum was already
holding public entry exhibitions throughout the year, at the time, a
decision was made to construct the new building on adjacent land
so as to avoid a prolonged closure. MAYEKAWA Kunio undertook
its design, and the new museum building opened in 1975.
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Burying about 60% of the building’s volume underground,
Mayekawa separated the three functions—a thematic exhibition
function, an exhibit function for art groups, and a cultural activities
function—into distinct blocks like “a small town.” Introducing
an underground lobby as their shared entrance, he intentionally
created an uncommon space reminiscent of “roaming in a forest.”
Mayekawa also actively utilized durable everyday materials, such
as copper light fixtures, Nanbu ironware handles, and Tokoname-
ware tiles. Thereafter, from 2010, a two-year renovation was
undertaken to replace the plumbing and make the building barrier-
free. These forward-looking improvements were achieved without
significantly altering the building’s exterior.

(KONO Yumi, Curator, Learning and Public Projects)
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i SAITO Yuiji
! JR Ueno Stationmaster
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SAITO Yuiji stands before INOKUMA
Genichiro’s newly restored mural
Freedom above the Central Gate
at JR Ueno Station. “This is the
artwork | personally recommend
the most heartily. That INOKUMA
created a work of Freedom theme
in 1951 is deeply meaningful, still
today.” The Grand Concourse—
center stage for the Ueno Station

“ “CULTURE & CREATIVITY HUB” —
was completed just last June.
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Asakura Fumio’s Three Phases. Many HA # \
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displayed at Ueno Station. i—g—
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Ueno Station, which opened in 1883, marked its 143rd
anniversary on July 28th this year. Currently, the station
serves some 340,000 passengers and 510,000 users.
Ueno Park is one of Japan’s premium cultural centers,
home to the Ueno Zoo, Tokyo Metropolitan Art Museum,
The National Museum of Western Art, National Museum
of Nature and Science, Tokyo Bunka Kaikan. Fostering
these cultural assets for everyone to enjoy holds central
importance for us.

Since 2024, Ueno Station has undergone transformation
into a “CULTURE & CREATIVITY HUB” under the concept
of connecting “people, districts, and regions” through
culture. In addition to creating and promoting cultural
experiences here at Ueno Station, where many artworks
are permanently displayed, we engage in tie-ups with
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Park Gate Building, completed in 2020. Won the Brunel
Award, an international award for railway design, in 2025.
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Ueno’s cultural facilities, hoping that station users will go
out and discover our district and, by extension, bring it
economic benefits.

In 2020, the station’s Park Gate building was renovated
and roadway directly before its ticket gates became a
pedestrian space. This has brought us closer to the park’s
various cultural facilities. “The doorway to art opens
at Ueno Station’s ticket gates.” In fact, the number of
passengers boarding and alighting at Ueno Station visibly
increases whenever high-profile special exhibitions or
events are held. Ueno has many other popular destinations
too. So, in this sense, Ueno Station may be the station
where the fact that culture attracts people is most visibly
on display.
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100th Anniversary of the Tokyo Metropolitan Art Museum
Views of This Place—Ueno, Omuta, and Buenos Aires
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Fujioka Kanetaro, Garden Full of Zinnias, 1926
Museum of Contemporary Art Tokyo
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An exhibition tracing the developments in
modern and contemporary art showcased in
the Museum’s halls after its 1926 opening and,
in parallel, art practices sustained individually
in locations far from Ueno.

Part One, “Ueno—The Tokyo Metropolitan Art
Museum’s 100 years,” overviews the Museum’s
changing circumstances, from war and postwar
reconstruction to its reopening in a new
building in 1975, along with displays of scenes
unfolding in Ueno in those same periods. Part
Two, “Omuta—EGAMI Shigeo’s 100 years,”
focuses on Egami Shigeo, a self-taught artist
who painted entirely on his own throughout
his life in Omuta, Fukuoka. Finally, Part Three,
“Buenos Aires—Garden Full of Zinnias’s 100
years,” exhibits a research project undertaken
by AHA! for this exhibition.

(OUCHI Hikaru, Curator)
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100th Anniversary of the Tokyo Metropolitan Art Museum
Edo in Focus: Japanese Treasures from the British Museum
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Utagawa Hiroshige, The
plum garden at Kameido,
from the series One
hundred famous views of
Edo, 1857

© The Trustees of the
British Museum
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Nishiyama Kan’ei, Six parrots and a cockatoo, 1888
© The Trustees of the British Museum
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Presenting masterpieces carefully selected

from the Japanese art collection of the British

Museum, a venerable institution with a history

spanning some 270 years. The collection, while

covering all chronological eras from the Jomon
period to contemporary times, is particularly
rich in art of the Edo period. From Kano School
artists serving as official painters for the
shogunate to Kyoto painter Maruyama Okyo
and prominent Osaka painters Nishiyama Hoen
and his son Nishiyama Kan’ei, artworks of wide-
ranging schools and regions are featured, with
a primary focus on the Edo period.
(YAMADA Katsurako, Curator)
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Suzuki Harunobu, Young man and woman walking in the snow, ca. 1767
(© The Trustees of the British Museum
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