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For a Better Appreciation of Contemporary Japanese Calligraphy

They span wide-ranging fields from brushings based on traditional calligraphic methods to works
of “avant-garde calligraphy” that freely depart from the framework of recognizable characters. In
content, as well, they are not limited to kanbun (Chinese writing) and waka (Japanese poems) but
include contemporary writings. The works also vary greatly in size.

A close look will reveal that individual works of calligraphy possess distinctive elements—bold, dy-
namic strokes, faint areas of diffused ink that overlap, colorful writing paper, a feeling of balance
with the paper’'s margins... Viewers should value their initial impressions and take note of any small
elements that come to their attention. Calligraphy is an art of words: both “reading” and “seeing”
are the doorways to an enjoyment of calligraphy.

Being able to read the calligraphy is not a prerequisite for enjoying it. It does help, however, to
know the basic features of different styles and their aesthetic aims. The simple explanations below,
it is hoped, will aid viewers in broadening their perspective and enjoyment.
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In the course of kanji's long history, five major styles of calligraphy developed:
kaisho (block), reisho (scribe), tensho (seal), sosho (cursive), and gyosho (semi-
cursive). To see how a Chinese character changes in appearance and personality
when brushed in different styles is a unique pleasure afforded by calligraphy.In kanji
works taking the kaisho style, the characters are brushed in an orderly arrangement
with uniform tension and no sense of chaos. In works of sosho and gyosho, to the
contrary, the power of individual brushstrokes prevails, and the combination of wide
characters and tall characters produces a sense of rhythm.

Kanji was the first form of calligraphy conveyed to Japan from China, and hence, it
is the most familiar. Works of kanji therefore outnumber works in other categories,
even in contemporary public entry exhibitions. Kaniji still now possesses a strong
fascination for calligraphers.
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Kana, a syllabic script born in Japan, also has distinctively different expressive styles. They in-
clude renmen “continuous” cursive script and chirashi-gaki “scattered” script in which the lines
are irregularly indented and spaced, and uneven in length. Works of kana offer the pleasure of
continuously flowing lines, long and supple, and lines positioned in a graceful harmony with the
paper's margins.

Usually, when appreciating calligraphy, we delight in the visual power of large characters and
refinement of small characters. The “large kana characters” of the kind exhibited in “TOKYO
“SHO" 2016: Japanese Calligraphy Today,” however, offer an impression of refinement along
with the power conveyed by their size.
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Seal engraving (seal script) is used in seals carved from stone, metal or other durable material. Today, not only seal script but carved charac-
ters of any style—whether reisho (scribe), kaisho (block), sosho (cursive), gyosho (semi-cursive), kana, or English letters—are all called seal

Viewers can enjoy contrasts of light and dark in a tiny world, a few centimeters square.
Carved characters (kokuiji) entail the carving of characters into wood and filling in the carvings with colored ink. We generally view the indi-
vidual characters as structures even when brushing them, but carved characters, we can say, embody that structure in three dimensions. The

color of the ink is not necessarily prescribed to black, and freely colorful works abound.
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Modern Poetic Calligraphy means writings brushed in contemporary
styles of writing used to today. In contrast with historical Japanese cal-
ligraphy and its distinction between “kanji” and “kana,” modern poetic
calligraphy arose from the concept of creating calligraphy that modern
people find fun and easy to read. Besides modern poetic calligraphy, this
category is also called chowa-tai (harmonized script), kanji-kana-majiri-
sho (mixed kanji and kana script), gendaibun-tai (contemporary script),
and so on. Its charm lies in its accessibility as a form of calligraphy that
conveys lingual meaning.
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Large character calligraphy, also referred to as shojisu-sho (calligraphy of few characters), is a form of
contemporary calligraphy. Each work is limited to one to three Chinese characters with an emphasis
placed on each character’s innate pictorial element. Spatial beauty is also created by giving play to light
gray brushstrokes and compositional and structural devices. The dynamic quality owing to the large size
is also an important feature.
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= Avant-garde calligraphy takes its departure from recognizable characters but moves into a purely visual, non-
lingual realm that borders on painting. Styles of expression also range freely, with some artists employing
color or mixing other substances into their ink, or even using other media besides brushes and ink.
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In January each year, Tokyo Metropolitan Art Museum holds an exhibition to showcase the works of calligraphy in
its collection. The works are presented under a different theme each year in order to make apparent their beauty and
power, and to disclose the history of contemporary calligraphy that has unfolded in the galleries of this museum.

This year, the exhibition looks at “kanji calligraphy.”

Kanii calligraphy, an ancient art conveyed to Japan from China, underwent a period of remarkable change after World
War Il. One phenomenon of this period, occurring in the field of traditional calligraphy, was the popularity of Ming
and Qing styles and flourishing interest in calligraphy inspired by inscriptions on ancient bronzes and stone monu-
ments (higaku).

As contemporary calligraphy evolved from practical, scholarly texts to the appreciation of calligraphic works mounted
on high walls in art museums, the style of long hanging scrolls of the Ming and Qing dynasties resonated with the
romanticism of post-war Japan and won popularity. Furthermore, amid ardent interest in bronze scripts prior to Wang
Xizhi (303-361) and stone carved scripts of Qin and Han styles, calligraphers working in styles inspired by ancient
bronze and stone inscriptions, particularly NISHIKAWA Yasushi and AOYAMA San’u, produced profoundly expressive
works, rich in variation.

Another phenomenon of this period, occurring in contemporary kanji calligraphy, was the birth of shojisu-sho (Large
Character Calligraph), fostered by TESHIMA Yukei and MATSUI Joryu. By limiting themselves to one or two charac-
ters and, at times, using gray ink to emphasize the shape of a character, they developed calligraphy that was more
easily read and felt and, thus, more suited to artistic appreciation.

The exhibition will enable viewers to follow kaniji calligraphy’s development, thus, as a contemporary, expressive art form.
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©Collection Exhibition

Kanji You Can Feel—NISHIKAWA Yasushi, AOYAMA San'u and TESHIMA Yukei

January 4 (Mon) - January 23 (Sat), 2016 TOKYO METROPOLITAN ART MUSEUM [TOKYO, Ueno-Park] Gallery B

Opening Hours: 9:30-17:30 (Last admission 17:00) * Opens from 13:00 on January 4 Closed: January 18 (Mon)

Organized by: Tokyo Metropolitan Government, Tokyo Metropolitan Art Museum (Tokyo Metropolitan Foundation for History and
Culture) Admission: Free
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A cooperative exhibition by 18 public calligraphy groups based in the
Tokyo-Kanto area. Featured are 38 artists chosen by each group as
representing the “rising generation of calligraphers.” Contemporary
calligraphy of many genres—Kaniji, Kana, Modern Poetic Calligraphy,
Large Character Calligraphy, Seal Engraving, Carved Characters, and

Avant-garde Calligraphy—will be presented in one venue, with a focus on recent works, to demonstrate the power
and beauty of “Tokyo Calligraphy Today.”

Participationg Groups: Keiseikai, KENSHINSHODOUKAI, Gencyoukai, Gennichi Kai, Shokaisha Foundation, SYADAN-
HOUJIN SYOSEIKAI, THE SHODAN-IN Public Interest Foundation of Calligraphy, Shodo-Ichigen Kai, Shodo Geijutsu-
In Foundation, Public interest incorporated association Sougen Syodoukai, CHOBUN SHOKAI, Teikokai, TOYO
SHOGEI-IN, Dokuritsu Shojindan Foundation, Nihon Kokuji Kyokai, Nihon shosakuin, Japan Calligraphy Art Academy,
Ranjyunkai
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©TOKYO “SHO" 2016: Japanese Calligraphy Today

January 4 (Mon) - January 16 (Sat), 2016

TOKYO METROPOLITAN ART MUSEUM [TOKYO, Ueno-Park] LBF Citizens' Gallery 1and Gallery 2

Opening Hours: 9:30-17:30 (Last admission 17:00) * Opens from 13:00 on January 4

Organized by: Tokyo Metropolitan Art Museum (Tokyo Metropolitan Foundation for History and Culture)

In Cooperation with: SANKEI INTERNATIONAL SHO ASSOCIATION, The Mainichi Shodo Association, THE YOMIURI CALLIGRAPHY
SOCIETY

Supported by: The Asahi Shimbun, The Sankei Shimbun, THE MAINICHI NEWSPAPERS, The Yomiuri Shimbun

Admission: General ¥500/ Group tickets ¥400/ Seniors 65+ ¥300

* Group rates-20 or more people * Admission free for visitors College students and High school students or younger

* Admission free for visitors (and one accompanying person) with a Physical Disability Certificate, Intellectual Disability Certificate,
Rehabilitation Certificate, Mental Disability Certificate or Atomic Bomb Survivor's Certificate 3In each case, please show identification



